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General iGeneral iGeneral iGeneral introductionntroductionntroductionntroduction on the context  on the context  on the context  on the context 

and applied methods and applied methods and applied methods and applied methods     
In Italy, the Sinti and Roma communities are 

characterised by the combination of many different 

groups representing different languages and dialects 

as well as different cultures. Through the course of the 

years, many attempts have been made to promote 

their integration, inclusion and recognition as a 

minority (both linguistic and national), thus reflecting 

their wide complexity. This has also had repercussions 

in terms of their citizenship status, which ranges from 

foreign European citizen, foreign non-European citizen, 

refugee or citizen that has been granted subsidiary 

protection; de facto stateless and born in Italy from de 

facto stateless parents1. 

It is particularly interesting to note how the Roma and 

Sinti populations aren’t located in a particular region of 

Italy, but scattered throughout the whole country. The 

connection between these communities and the 

nomads is slowly fading, as reflected in the most recent 

figures and in the “National strategy for the inclusion of 

Roma, Sinti and pilgrims 2012-2020” set up by the 

Prime Minister’s office. The word “Roma” is often used 

to indicate Sinti, pilgrims as well as other minorities 

and serves as a general term that combines many 

groups, which bear certain similarities such as lifestyle, 

traditions and culture; this term is however mostly 

inappropriate and inaccurate2. In recent years, these 

communities have come in contact with other 

populations, thus creating “powerful mixes and forms 

                                                 
1 See one of the most crucial text on legal status: Bonetti P., Simoni A., Vitale T. 

(edited by) (page 45 onwards.), “La condizione giuridica di Rom e Sinti in Italia”, 

Giuffré, Milano, 2011 

2 See Piasere L. (2004), “I rom d’Europa”, Laterza, Rome – Bari 

of life that fell outside the expected Roma model”3. 

With regard to the popular culture, these minorities are 

often referred to as “gypsies”, not only by the general 

public but also by officials and public figures: such 

expression is also frequently used by the mass media 

(television, newspapers, cinema) and by the relevant 

literary world, choosing to resort to one single word 

instead of looking for a more suitable term. Very often, 

this expression is a result of the lack of knowledge 

about the different linguistic minorities cohabiting in 

the territory4.  

The words “gypsies” and “nomads” frequently used to 

refer to the Sinti and Roma populations are extremely 

limited from a conceptual point of view: first of all, they 

have been created by the majority, trying to follow an 

old need for an ethnocentric categorisation; secondly, 

such expressions are not suitable to fully describe these 

populations, as they lack a precise semantic definition. 

They therefore reflect a discriminatory approach 

affecting the Roma and Sinti minorities, who are barred 

from defining themselves. 

The Roma and Sinti minorities are generally are among 

the most disadvantaged strata of European citizens. As 

regards the Italian situation problems start with their 

fundamental rights which are not respected, among 

the others the right to the formal and substantial equal 

treatment, as established by the Italian Constitution 

under article 3, comma 1 and 2. 

                                                 
3See Lapov (2004), quoted by Catania D. and Serini A. (edited by), “Il circuito del 

separatismo. Buone pratiche e linee guida per la questione Rom nelle Regioni 

Obiettivo Convergenza”, Armando Editore, Collana UNAR, Diritti Uguaglianza 

Integrazione, Rome,2011 

4 As regards the Roma language the issue is still debated among linguistics. Romani 

language (how is generally called) may be labelled řomani čhib or řomanes. It is 

divided in many subclassification, which are not recognised by Italalian Sinti 

communities which called their language: Sinto. 
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In Italy, Sinti and Roma are still marginalised, 

segregated and discriminated against, both in the 

private and public sector, the “nomad camps” being 

the most significant expression. These camps 

originated in the 70s as a dwelling solution for the 

“nomad” families that had stopped travelling, later 

became permanent ghettos that are present in most 

cities. For this reason Italy is considered the country of 

camps5. People were forced to live in those camps, 

they were segregated, isolated from the city itself and 

therefore from human relations: as a result, they had 

scarce opportunities to have a social life. Equal 

opportunities cannot be guaranteed inside “nomad 

camps”. 

In Italy, the most significant aspect of the Sinti and 

Roma issue is the lack of their direct participation in the 

decisions that involve them, and in the public life more 

in general. Until today, decision makers haven’t taken 

into account their role and have forgotten their point 

of view, thus adopting policies that very often 

jeopardised them. Despite being aimed at promoting 

the integration of Roma and Sinti, these policies have 

denied their culture and values, thus leading to their 

segregation and assimilation. 

According to the report issued by the4 European Roma 

Rights Centre: “Italy is the only country in Europe which 

promotes the existence of ghettos, publicly organised 

and supported, with the purpose of preventing Roma 

to take part in the public life and even getting close to 

it”. 

It is estimated that there are between 120 thousand 

and 180 thousand Roma and Sinti, the majority of 

which have a fixed residence; half of them are Italian 

citizens6. In general, the media tend to give a higher 

visibility to the most troubled establishments such as 

those in Rome and Milan, thus neglecting the strong 

presence of these minorities in the entire national 

territory. Such visibility is mainly focussed on news 

episodes that do nothing but exacerbate negative 

                                                 
5 European Roma Rights Center (2000) Il paese dei campi. La segregazione razziale 
dei Rom in Italia, - National Report Series. 

6  “Strategia Nazionale per l’inclusione dei Rom, Sinti e Camminantix”, UNAR, Rome, 

2011 

stereotypes by wrongly accusing the entire community 

without distinction. 

Roma and Sinti are mainly known for the folkloristic 

aspects of their cultures and many stereotypes linked 

to their supposedly carefree way of living, which leads 

to discrimination even when it doesn’t mean to. 

It is therefore fair to say that all over Europe, but 

especially in Italy, the Sinti and Roma communities are 

regarded through stereotypes, mainly negative ones. 

They have characterised their history and their relations 

with other populations since their first arrival on the 

European continent. As mentioned above, the most 

frequent and powerful stereotype affecting these 

minorities and generating all the others, is the 

correlation with “nomads” and “gypsies”, associating 

them with something different, of dubious background 

and risky. From the very beginning, they have been 

described as people coming from far away lands, such 

as India, Nubia and Egypt, dealing with shady 

businesses: this provided justification for mistrust 

towards them, and the numerous attempts to isolate 

and ostracise them. 

As a result, a negative image of Roma has developed in 

the general culture, which saw them as dishonest, 

dangerous, dirty, rootless (therefore uncivilised), with 

no stable occupation, no rules and unable to look after 

their own children. Due to the strengthening of these 

prejudices, public and private entities have decided to 

isolate them inside enclosed spaces where they can be 

supervised and later “educated” through specific 

projects in order to make them “normal” and accept 

them in a society that sees differences as a potential 

risk to its identity. Some of these prejudices are not 

seen as entirely negative, such as the freedom to travel 

and live without the constraints that normally 

characterise people’s lives, without having to think 

about the past or the future, but focussing on the 

present time only, enjoying life in a carefree way, just 

like children. These, as well as other very common 

stereotypes, such as the idea of a passionate and 

romantic population, the music, the colourful dresses 

and other folkloristic aspects, lead to the creation of a 

sort of ideal style of life that has hardly anything to do 
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with the reality and the cultural variety of these 

minorities. 

The collective imagination therefore sees Roma and 

Sinti cultures in a mistaken and incorrect way: on the 

one hand, they are labelled as “gypsies and nomads”, 

as thieves and therefore as dangerous individuals, also 

thanks to the representation given by the media and 

the relevant politicians who look for votes by spreading 

fear; on the other hand, they are seen as “free and 

captivating gypsies” devoted to music, celebrations 

and fortunetelling; this view is mostly promoted by the 

artistic and cultural sector. 

For this reason, we have chosen to focus our attention 

mainly on music and movie productions, both Italian 

and foreign, which didn’t necessarily have a 

discriminatory intent but that nonetheless contributed 

to the spreading of a mistaken and limited image of 

these cultures. 

 

Description of the chosen samplesDescription of the chosen samplesDescription of the chosen samplesDescription of the chosen samples and  and  and  and 

methodologymethodologymethodologymethodology    
 

Regarding the Roma and Sinti minorities, the examples 

have been selected among movie and music, as they 

offered a wider variety of production types and genres, 

thus presenting a better overview of the stereotypes 

associated with these populations. During the selection 

process, the main criteria adopted was that of focusing 

on the most common examples linked to the Roma 

and Sinti minorities; it is important to stress this aspect, 

as in the movie sector there are countless productions 

involving them as secondary characters and describing 

them through the use of negative stereotypes; 

however, to carry out a proper investigation it would 

have been necessary to analyse a considerably higher 

amount of cases. 

With regards to music, the selected examples were 

aimed at exploring the collective imagination on the 

Roma and Sinti minorities: some of them were songs 

written by Goran Bregović as soundtracks for Emir 

Kusturica’s “Time of the gypsies” and “Black cat, white 

cat”; these movies, despite being personal creations of 

the director, draw from the so called “gypsy” repertoire. 

Music plays a crucial role in these movies. As the Tony 

Gatlif, movie director of Roma origins, stated: "Nobody 

knows their history, nobody knows why they left India 

more than a thousand years ago. There is no history, 

and it is therefore impossible to make a movie out of it. 

The only way to represent them on a screen is by using 

music"7.  

Other examples were songs, composed by mainly 

Italian authors, which described the way these cultures 

are seen by the collective imagination. They sometimes 

include stereotypes that might be negative or portray 

these minorities under a positive and often romantic 

light. When the songs dated back to more than two 

decades ago, their most recent versions have been 

chosen, either by the same author or other performers. 

In the movie sector, the selection process has involved 

a research of the best-known movies in popular culture 

in the last 17 years. The selected examples are all 

foreign productions, as no Italian movie directed by 

Roma or Sinti or representing them has ever become 

particularly famous in popular culture, as was required 

by our analysis.  

Our research ranges from the self-representative 

approach adopted by the director of Roma origins 

Tony Gatlif in “Gadjo dilo” to the external point of view, 

although very engaged and romantic, adopted by Emir 

Kusturica with “Black cat, white cat”, analysing 

widespread and popular movies such as the romantic 

“Chocolat” by Lasse Hallström and the more 

controversial “Snatch” by Guy Ritchie. We have also 

dealt with some of the children productions: the 

animated movie “The Hunchback of Notre Dame”, one 

of the most eloquent examples of the Roma 

representation in children world, is in fact the first item 

analysed. 

Very common stereotypes emerge frequently in the 

cinematic and musical works that were analysed. Those 

stereotypes are commonplace and mostly positive and 

romanticised. Maintaining those positive stereotypes is 

an indication that there are no other means of getting 

                                                 
7 Statement issued by T.Gatlif in Elie Castel “Tony Gatlif, gitan dans l'ame et dans la 

coscience, Sequences, n 169, February 1994, page 35 
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to know or portraying the Roma or Sinti minorities in 

popular culture8.  

 

Here the list of selected songs  

� Ederlezi (1998) 

� Khorakhané (a forza di essere vento) (1996) 

� Zingaro (2000) (first released in 1978) 

� Les Tziganes (2006) (first released in 1962) 

� Due zingari (2011) (first released in 1978) 

 

Here the list of selected movies 

� The Hunchback of Notre Dame (1996) 

� Gadjo Dilo (1997) 

� Crna mačka, beli mačor (Black Cat, White Cat) 

(1998) 

� Cholat (2000) 

� Snatch (2000) 

    

MusicMusicMusicMusic    

EderleziEderleziEderleziEderlezi    

Traditional song 

adapted by Goran 

Bregović., Sountrack 

of the movie  Time of 

the Gypsies (Il tempo 

dei gitani) by Emir 

Kusturica (1988) 

� The lyric is part of the author’s official discography, 

which has a huge distribution at the international 

level. 

� It was chosen because it’s a traditional Balkan 

Roma song, which has been often taken into 

consideration every once in a while and revisited 

by different artists, even if they were not Roma 

themselves. In particular, this version is part of the 

soundtrack of the movie Time of the Gypsies by 

Emir Kusturica, in which, also through to the music, 

                                                 
8 See http://www.cestim.net/03zingari.htm 

See http://www.mod-langs.ox.ac.uk/mml_apps/italian_movies/index.php 

the intention was to give a very imaginative vision 

of Roma habits and culture. 

� The song is traditional; we chose the version used 

for the movie soundtrack Time of the Gypsies 

(1988). 

� Reference time: 25 years. 

� Serbian Roma minorities. 

� Mainstream production. 

� The song refers to the traditional Roma feast of 

Saint George, which these minorities celebrate 

every year on the 6th of May. The feast is diffusely 

celebrated by all the Roma communities 

regardless of their religious belief. 

� There are not any other direct or indirect 

references to events 

� Positive values in the description, “low” presence 

of stereotypes. 

 

The song was chosen mainly because it is written in 

traditional Romani language and not for the presence 

of stereotypes.  

This song, unlike the others mentioned, could offer the 

opportunity to get in touch with the traditional music 

and culture of some Roma minorities. Being part of a 

soundtrack, it is possible to integrate the analysis of 

this piece of song in a more extended kind of 

laboratory which includes also the movie vision. 

 

Khorakhané (a forza di essere vento)Khorakhané (a forza di essere vento)Khorakhané (a forza di essere vento)Khorakhané (a forza di essere vento)    

by Fabrizio De André (lyrics in Romani by Giorgio 

Bezzecchi), taken from Anime Salve (released in 1996) 

� The lyric is part of the author’s official discography, 

whose distribution is huge at the national level 

and to a lesser extent at the international one. 
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� Chosen because of its capability in describing the 

life problems of these minorities, victims of strong 

discriminations. The song features also Romani 

language  

� Reference period: 17 years. 

� Khorakhané Roma minority, Muslim Roma from 

Kosovo.  The name means “Koran readers”. They 

settled in northern Italy in 1991 because of the war 

in the former Yugoslavia.  

� Mainstream production. 

� The song makes references to the persecution to 

which Roma people had been subjected first 

during the Second World War and then during the 

Balkan ones and to the consequences of that 

evens in their current life in countries like Italy. 

� A description with positive values, “high” presence 

of stereotypes and maximum duration of them 

during time. 

Here below some examples taken from the song lyrics 

which, according to us, show both the precariousness 

and the deep desire to go on with an existence meant 

to be “free”: 

“… a forza di essere vento…”, “…porto il 
nome di tutti i battesimi / ogni nome il 
sigillo di un lasciapassare…”, “… per la 
stessa ragione del viaggio viaggiare…”, 
“…saper legger il libro del mondo…”, “… i 
figli cadevano dal calendario…”, “ …tra le 
fiamme dei fiori a ridere a bere…” 

This song could be suitable for laboratories with 

students, in particular with groups composed by 

students from middle and high schools. The song offers 

the possibility to be analysed for its contents and for 

the author’s choice to empathize with a Roma point of 

view. What is unusual and uncommon, and has to be 

appraised, is the use of the Romani language and the 

collaboration with a Roma. 

    

Zingaro Zingaro Zingaro Zingaro     

by Umberto Tozzi, taken from the original version of Tu 

(1978) 

� The lyric is part of the author’s official discography, 

whose distribution is huge at the national level 

and discrete at the international one 

� The song was chosen because it belongs to a 

famous Italian author and it includes many of the 

most common stereotypes , which broadly 

contributed to create the image of the happy and 

free Roma (zingaro in the song lyrics), typical of the 

popular imagination. 

� The song dates back to the 1978, but then it was 

proposed again by the same author and by others; 

in this case we consider the re-release of 2000. 

� Reference time: 13 years. 

� The song generically refers to “zingari”, without 

any further specification. 

� Mainstream production. 

� The song does not refer directly or indirectly to 

specific events 

� Positive values in the description, “high” presence 

of stereotypes and maximum duration of them 

during time. 

Again, we chose the 

strophes of the song 

which, through well-

established 

stereotypes, seemed to 

describe an existence 

that ultimately results 

more imaginary than 

real. A life generally 

positive for which aiming, as the author did:  

“ Zingaro voglio vivere come te / Andare 
dove mi pare non come me…”, “…la 
scuola ti prende i figli e non son più 
tuoi…”,  “…mia madre diceva zingaro 
finirai…”, “…sento che va sento che va / 
delle frittelle il fumo ecco la libertà…” 

The song could be suitable for laboratories with 

students, in particular high school ones. The author 

surely had wider diffusion and fame than the others 

and could offer a point of view more “popular” to make 

a comparison with the preceding author’s works.  
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Les TziganesLes TziganesLes TziganesLes Tziganes    

by Leo Ferré, taken 

from the original 

version of T’es Rock, 

Coco (1962) 

 

� The lyric is part of 

the author’s official discography which has a huge 

distribution at the international level. 

� It was chosen because it offers a good example of 

the romantic image of Roma people (les tziganes), 

which has always been an element of the popular 

tradition. Many are the stereotypes about Roma 

origins and culture. 

� The song dates back to the 1962, but we used a 

version by the Italian singer Ginevra Di Marco, 

taken from Stazioni Lunari prende terra a Puerto 

Libre (2006), in which the lyrics had been 

maintained in the original French language. 

� Reference time: 7 years. 

� Rom minorities in general, here called “tziganes”. 

� Mainstream production. 

� The song doesn’t make any direct or indirect 

reference to occurred events. In the text 

geographical and historical origins of Roma and 

Sinti minorities.  

� Positive and negative values in the description, 

“high” presence of stereotypes and maximum 

duration of them during time. 

In our opinion, these examples are suitable to show 

through stereotypes on the origins, the existence and 

culture of Roma minorities are thought to be, and 

sometimes the desire to lead a similar life:  

“ Vengono dal fondo del tempo tornando 
/ andando e poi / gli zigani / Sono i nostri 
padri remoti / gli indo-europei…” , “… il 
sole è geloso quando dormi…” , “…hanno 
dei castelli viaggianti / quattro ruote 
arredate di vento…” , “…o zigano /che 
peccato hai commesso / per dover vagare 
così…” , “… farei di tutto per andarmene / 
O zigano, prestami i tuoi peccati!”  

Being the author of French origins, the song could offer 

the opportunity of a comparison with the Italian 

authors to take into consideration possible differences 

in opinions and dissertation in foreign discography. 

 

Due ZingariDue ZingariDue ZingariDue Zingari    

by Francesco De 

Gregori, taken from 

the original version of 

De Gregori (1978) 

 

 

 

� The lyric is part of the author’s official discography, 

whose distribution is huge at the national level 

and to a lesser extent at the international one. 

� The song was chosen because of its abundance of 

even positive stereotypes, which contributed to 

create a falsified image of Roma people, called in 

this case with the generic term “gypsy”, a term 

broadly widespread in popular culture. 

� The song dates back to the 1978, but it was 

proposed again in live recording to which we 

made reference, like for example the 2011 one. 

� Reference period: 2 years. 

� During the song two young people, a boy and a 

girl, are talking. They’re generally identified as 

members of the Roma minority (gypsy in the song) 

without any further specifications. 

� Mainstream production. 

� The song does not present direct or indirect 

references to specific events, but it recalls the life 

conditions and the marginalization in which these 

minorities have to live in metropolitan areas of 

Europe and, in particular, in Italy. 

� Positive and negative values, “high” presence of 

stereotypes and maximum duration of them 

during time. 

There are some examples in the song lyrics that express 

the ideal of freedom from rules and needs which is 

generally linked to the always-at-the-limit-of-legality 

existence of Roma minorities:  
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“… la lama del coltello nascosta nello 
stivale…”, “… e non ricordo sete di acqua 
o di vino…”, “… ho sempre corso libero, 
felice come un cane…”, “…e chissà da 
dove venivano i miei…” ,“…e se potessi ti 
sposerei per avere dei figli con le scarpe 
rotte / Girerebbero… per costruire giostre 
e vagabondare…” 

This song could be suitable for laboratories with 

students, in particular with groups composed by 

students from middle and high schools. As for the first 

example, the author is very popular in Italy and also in 

this case there is the attempt to sympathize with Roma 

people, but with different results, which could be used 

to create comparisons 
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MovieMovieMovieMoviessss        

The Hunchback of The Hunchback of The Hunchback of The Hunchback of 

Notre DameNotre DameNotre DameNotre Dame    

directed by Gary 

Trousdale and Kirk 

Wise, USA, 1996, 

cartoon (distr. Walt 

Disney) 

Main sampled scene: 

from “Esmeralda 

accused of theft”. 

 

 

� Produced by Walt Disney for children and adults, 

freely inspired to the novel by Victor Hugo. At the 

moment of its release it recorded a great success, 

especially in Italy, a success which still continues 

today; it is indeed one of the most sold Walt 

Disney’s DVDs on Amazon.it.  It has been included 

in the show schedule on free TVs at least 10 times 

since its release. The cartoon was chosen because 

of its huge consume, not only in Italy, but also in 

the whole Western countries, especially for 

children category. 

� Reference period: 17 years. 

� The plot include two main Roma characters 

(Esmeralda and Quasimodo) and minor ones 

� The cartoon presents a series of stereotypes linked 

to Roma people, or “Gypsies”, how they are called 

throughout the cartoon. The first stereotypes are 

presented already in the second scene, which 

makes references at the same time to the female 

fascinating Gypsy, thief and mendicant, who 

makes a living by begging an offer after she 

danced. Most common stereotypes of the popular 

belief are frequently proposed during the movie, 

like for example mendicancy, nomadic life and 

theft, even if most of the times these are proved 

wrong by Phoebus, an apparently more educated 

character who has not so many prejudices. In 

general, the image of Roma minority proposed in 

the movie is a sentimental one and, paradoxically, 

the stereotypes of the evil and thief Gypsy is 

contrasted by that of the romantic Gypsy, like the 

beautiful and passionate Esmeralda. On its whole, 

the cartoon has a middle-positive value, because it 

tends to unmask a part of the stereotypes 

presented. 

� Stereotypes presence in the sampled example: 

HIGH: from 50 to 80% 

� Stereotypes presence during the considered time: 

MAXIMUM: >80% 

� The cartoon is an example which could be used 

also with groups of children or as start point to 

demonstrate that what often is considered 

something normal, it’s, in reality, a well-established 

stereotypes which is included also in the most 

common and famous cartoons. 

    

    

Gadjo DiloGadjo DiloGadjo DiloGadjo Dilo    

directed by Tony Gatlif, 

France, Romania, 1997, 

movie 

Main sampled scene: 

from 40’ to 43’ 

“wedding dance” 

� Middle-small 

production of 

Tony Gatlif, 

director of Romani 

origins who 

recorded a good public and critical success, 

winning the César award for the best soundtrack. 

� The movie was chosen because it is one of the 

most known and seen productions especially 

during film exhibitions on diversity issues directed 

by a Roma director who reached international 

fame and saw his works been rewarded various 

times. 

� Reference time: 16 years. 

� Almost all the main characters are Roma but the 

protagonist, Staphane, a young French boy who 

will get deep in touch with Roma culture. 
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� The story, especially at the beginning, perfectly 

treats, trying to destroy it, the stereotypical vision 

of Roma people and their relationship with non-

Roma people (gagé), by overturning the point of 

view; in this case, indeed, the foreigner, the 

different, is the western boy, who, ended up in a 

Roma village, realizes little by little that each of us 

is a bit foreigner towards the others. 

� On the whole, the movie has an absolutely positive 

value, giving an inner point of view, a more 

realistic description of Roma culture and “ a wider 

vision of the complexity of Romani world, putting 

up problems and conflicts between worlds, which, 

even if they’re so different, permit to join 

together”. 

� Stereotypes presence in the sampled example: 

MIDDLE: from 30 to 50%. 

� Stereotypes presence in the considered time: 

MAXIMUM:>80%. 

� This movie, which is amusing and ironic in most of 

its parts, though the tragic end, could be the initial 

example to lead the reference group toward a 

reflection about a diversity which doesn’t reject 

the cultural encounter, no matter how difficult 

could be. The strong and powerful use of music, an 

out-and-out character, becomes a tool to make 

also groups from high school get involved, making 

them aware of a music culture almost unknown for 

them first, and then making them understand the 

possibility of an intercultural exchange, due not 

only to curiosity, but also to sharing.  

 

Crna maCrna maCrna maCrna mačka, beli ka, beli ka, beli ka, beli 

mamamamačor (Black Cat, or (Black Cat, or (Black Cat, or (Black Cat, 

White Cat)White Cat)White Cat)White Cat)    

directed by Emir 

Kusturica, Yugoslavia, 

France, Germany, 1998, 

movie (Komuna 

distribution) 

Main sampled scene: 

from 10’22’’ to 16’45’’,  

“the wedding” 

� Middle production financed by a group of 

European televisions. The director is the well-know 

Emir Kusturica. It recorded widespread critical 

success, winning the Silver Lion for Best Direction 

at the Venice Film Festival.  

� The movie, originally envisioned as a 

documentary, was chosen because it is a colorful, 

sometimes dreamlike, story on the Roma world. 

The registry is often comic and the movie features 

hilarious situations and the exaltation of grotesque 

characters and offer a carefree point of view 

attracted by the elements anthropological, 

mythological and related to fables, who strive "to 

grasp in rapid succession shreds the secret of an 

unknowable world", thus recreating a fantastic and 

grotesque reality. This gives a more surreal point of 

view, full of metaphors on Roma culture. 

� Reference time: 15 years. 

� Kusturica in "Black Cat, White Cat" tells the story of 

Slavic Roma community in Eastern Europe, 

weddings repairers, feelings, and patriarchal 

societies men using a fast-paced plot punctuated 

by music. The movie cares little about narrative 

issues, but in portrays a succession of images, 

metaphors, allegories, even mythical, which 

exploit and not always disprove some of the 

stereotypes associated with the figure of Roma, for 

example the use of weapons or the fraud-attitude 

or even indolence. 

� Stereotypes presence in the sampled example: 

MIDDLE: from 30 to 50%. 

� Stereotypes presence in the considered time: 

MAXIMUM:>80%. 

� The movie was inserted after "Gadjo dilo" because 

it offers elements for the discussion on the popular 

images associated with Roma from Eastern Europe. 

It is a fairy tale sometimes comical, but never 

irreverent, ideal for a group of secondary school 

degree. In this way the unveil of some stereotypes 

would be easier. 
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ChocolatChocolatChocolatChocolat    

directed by Lasse 

Hallström, Greit Britain, 

USA, 2000, movie (distr. 

Miramax)  

Main sampled scene: 

from 50’ to 63’ “Roux's 

arrival”  

� British production 

of great success, 

both in Europe and 

in Italy. It has been included regularly in the 

television program. In Italy it is broadcasted 

frequently during culinary shows. 

� "Chocolat" has been a great success and was 

broadcasted several times between television, 

movies and exhibitions of various kinds. Its 

popularity makes it an excellent example within 

popular culture. Nice plot, good intentions, many 

clichés is one of the mass movies in which a "gypsy" 

is co-starred. 

� Reference time: 13 years. 

� The co-star of the movie, the nomad Roux, arrives in 

a small French town that rejects him immediately, 

labeling him as immoral. The character is dotted 

with the most classic stereotypes of the romantic, 

free and bewitching "gypsy", which with its charm 

and diversity conquers the protagonist. 

� Stereotypes presence in the sampled example: 

MIDDLE: from 30 to 50%. 

� Stereotypes presence in the considered time: 

MIDDLE: from 30 to 50%. 

� The movie fits into that line of famous movies, easily 

recognizable, useful to start thinking about the 

presence of stereotyped subjects, not in a 

completely negative way, within well known 

narratives. "Chocolat" can be used with groups of 

high school as one of the first examples to work on. 

    

SnatchSnatchSnatchSnatch    

directed by Guy Ritchie, Great Britain, USA, 2000, movie 

(distr. Columbia Pictures)  

Main sampled scene: from 16’ to 20’ “Visit to the camp”  

� Great Anglo-Saxon production of international 

reputation, particularly popular in America. 

� "Snatch" was selected because it has been a great 

success and the figure of the "gypsy" Micky 

(interpreted by Brad Pitt), is treated in a cynical and 

mocking way. It conveys many contemporary 

stereotypes on the Roma and it has become 

almost a symbol.  

� Reference time: 13 years. 

� The Roma Micky, boxer by chance and interest, 

perfectly embodies the distorted figure of the 

"gypsy" in the collective imagination: dirty, badly 

dressed, tattooed, idler who can not speak 

properly, living in a overcrowded caravan with his 

large family. Mocked by the two protagonists, 

incapable bosses, it is always looked upon with 

suspicion. The whole movie is built and played on 

a grotesque and cynical registry that highlights the 

difference and the difficulty of communication 

between “us and them”, between the 

conventional world and the "other". At the end of 

this dark mocking and sarcastic fairy tale, Roma 

people are put on the same level of criminals, 

leveling all differences out. A single peaceful and 

friendly picture among the Roma in the movie is 

the mother of Micky, who will be killed at the end. 

� Stereotypes presence in the sampled example: 

MAXIMUM:>80%. 

� Stereotypes presence in the considered time: 

MAXIMUM:>80%. 

� The movie is a great example of how what makes 

you laugh, what is 

mocked for, falls into 

the stereotype and 

prejudice category, 

although at first sight 

can be fun and 

enjoyable. This could 

be the starting point 

for the activity "What 

stereotype?". 
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Main findings from the interviewsMain findings from the interviewsMain findings from the interviewsMain findings from the interviews    
 

Prejudice can be defined as a groundless 

pre-judgment expressed by an individual 

or a group either positive or negative that 

tends towards a consequent action. 

Klineberg O., Prejudice. I. “The concept, in 

International Encyclopaedia of the Social 

Sciences”, New York, Macmillan and the Free 

Press, 1968 

 

Generally speaking, tough images or stereotypes 

associated by the main population to the Sinti and 

Roma linguistic minorities are negative and/or positive, 

limited and repetitive. They permeate Western 

societies and have sometimes a viral effect. In the 

Western world, tough/solid/hard (from the Greek 

“stereos”) images/impressions (from the Greek “typos”) 

can assume many different shapes, and yet be the 

same, depending on the cultural background whence 

they are interpreted and on the national approach 

adopted throughout the centuries. 

In the last century, both cinema and popular music 

have acted as a tool for the globalisation of such tough 

images, replacing more ancient carriers such as theatre 

and literature. Mass media have contributed to the 

amplification of tough images, making them accessible 

for a wider range of people starting from the 15th 

century.  

Over the course of many centuries, several prejudices 

have surrounded Sinti and Roma communities, 

especially in Italy, thus fuelling a negative and positive 

tough image of them amongst the public in what is a 

simple and yet perverse mechanism. An individual 

action (or alleged action) is attributed to all the 

members of a specific group, thus becoming a tough 

image. It is a form of groundless judgment, positive or 

negative as it may be, ascribed to a specific group of 

people. 

However repeated and immutable they may seem, 

tough images must not be interpreted as something 

that cannot change: they often appear in different and 

complex forms.  

All the stereotypes attributed to the Sinti and Roma 

communities and their members give shape to tough 

image that embraces all the negative and positive 

stereotypes affecting the members of the Sinti and 

Roma communities. 

In Europe, the tough images affecting the individuals 

and the communities forming the Sinti and Roma 

linguistic minorities made their first appearance in the 

Middle Age. In the XII century, right after the arrival in 

Europe of Roma and Sinti, the main culture began to 

create and reinforce a series of stereotypes that 

nowadays still represent the virtual tough image on 

Sinti and Roma communities and their members. 

Literary works, theatre, art and music are employed as 

tools to create and spread the tough images, both 

negative and positive, which contributed to the 

creation, over the course of three centuries, of the 

virtual tough image that led the way to the institutional 

and collective episodes of racism and intolerance. In 

this context, positive stereotypes must not be seen as 

harmless: quite the opposite. These are in fact 

responsible, alongside with negative stereotypes, of 

the creation of what has been defined as the virtual 

tough image of the “zingaro”, the “gitano” and the 

“nomade”. In order to be able to exist, such image 

needs to feature both negative and positive aspects 

that might give way to curiosity as well as fear. 

In Europe, literature was the main tool for the creation 

of tough images, through wonder and curiosity as well 

as fear and hatred. On one hand, literary works based 

on wonder and curiosity give birth to the positive 

tough images praising a free life, the proud sensuality 

of “gypsy” women and the romantic figures of 

bohemians and dancers, musicians and poets 

surrounded by an aura of seducing mystery. Literary 

works based on fear and hatred, on the other hand, 

lead to the creation of negative tough images through 

their tales of robbers and beggars, idlers and child 

abductors, dirty people with no morality whatsoever. In 

the Romantic era, the topic of love became intrinsically 

connected with that of death, thus paving the way for 

the creation of the romantic and mesmerizing 

“zingara”, as illustrated by anthropologist Leonardo 

Piasere. By conducting an analysis of literary works, 

theatre plays, paintings and music over a period of less 

than 300 years, it is possible to trace the origins and the 

development of the virtual tough image still 
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permeating the Western society, as well as its film and 

music culture. When Sinti and Roma artists found a 

space in the Western culture, it was finally possible for 

them to make their way through cinema and popular 

music and therefore start a de-construction process of 

the virtual tough image. In this respect, there are 

numerous excellent examples to be quoted: the 

creation of manouche jazz, as explained by Enrico 

Comaschi in his interview; the development of 

flamenco with a pop twist and more recently the birth 

of the so-called “gypsy rock”; in the world of cinema, 

famous directors such as Charlie Chaplin and Toni Gatlif 

have left a considerable mark. In most cases, these 

minorities were deprived of their artistic skills in order 

to create the virtual tough image of the “zingaro”, the 

“gitano” and the “nomade”. Sometimes, Sinti and Roma 

artists are characterised by a phenomenon that has not 

yet been studied in depth, which is that of “cultural 

inferiority”, whereby an artist chooses to fuel a virtual 

tough image in order to be accepted by the official 

culture. 

The few tough images characterising the 19th century, 

describing Sinti and Roma as sensual, deceiving, 

beastly and utilitarian, became more and more popular 

and started to permeate the whole of the Western 

culture, up until these days, showing a steep rise in the 

last decade. Especially in Italy, the public sphere and 

the popular culture are extremely reliant on viral tough 

images. 

Up until a few decades ago, those impressions were 

ascribed to the members of the Sinti and Roma “races”. 

In more recent times, however, the concept of “race” 

became unacceptable and the very same tough images 

have been transferred to the cultural sphere. Due to 

their social and political meaning, they inevitably led to 

the implementation of discriminatory public policies. 

One notable example is that of a tough image affecting 

both the Sinti and Roma community and the Jewish 

community, depicting them as child abductors. This 

image originated in the 16th century in Italy, namely in 

Venice, while the Serenissima issued bans against 

Roma and Sinti. In 1544, a comedy by Gigio Artemio 

Giancarli titled La Zingana was first brought to stage. Its 

success reached Spain, where it inspired La Gitanilla 

(contained in Exemplary Novels, 1613) by Miguel de 

Cervantes (Alcalà-de-Henares, 1547 – Madrid, 1616). 

This piece of art illustrates very well how a stereotype is 

created and fuelled throughout the centuries without 

ever being modified and permeating the whole society 

in a viral way. 

Straight after the arrival in Europe of the Roma and 

Sinti communities, the first tough image began to 

depict the individual actions and ascribe them to the 

entire community, which in this case was represented 

by the Roma and Sinti linguistic minorities. 

In the 20th century, the literary world, followed by 

cinema, acquired this tough image and became 

instrumental to its diffusion, thus triggering a viral 

effect. Nowadays, the press and the media keep 

presenting it, consequently falsifying the reality of 

things as described in the work La zingara rapitrice – 
racconti, denunce, sentenze (1986-2007) (Tosi Cambini 

2008). This research, commissioned by the Migrantes 

Foundation of the Italian Conference of Bishops (CEI) to 

the Department of Psychology and Cultural 

Anthropology of Verona University, analysed forty 

cases of attempted abduction or disappearance of 

children recorded in the ANSA archives between 1986 

and 2007 and attributed to the so-called “zingari” or 

“nomadi”. The news programmes often put a great 

deal of emphasis on the abduction and on the people 

responsible for it: however, a thorough research of the 

archives highlighted that “there are no cases of child 

abduction”.  The research also pointed out how in the 

majority of these cases the media failed to report the 

final outcome of the events, even when the Authority 

had recognised the falsity of the accusation. When 

such outcome is reported, it is emphasized to a much 

lesser degree than the news of the alleged abduction.   

In the 20s and 30s, the tough image of Sinti and Roma 

as child abductors was further stressed by cinema, 

through the film adaptation of an operetta by M. 

William Balfe (1843). In particular, the movie The 
Bohemian Girl (1936), directed by James W. Horne and 

translated in Italy as Noi siamo zingarelli, contributed to 

the viral diffusion of this tough image. The movie, 

featuring Laurel and Hardy, became very famous and is 

currently still broadcast by RAI as a children’s show. For 
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the Jewish community, the viral tough image of child 

abductors was eradicated with the end of the Second 

World War though the drama of the Shoah, the same 

did not apply to the Sinti and Roma communities after 

the Porrajmos. Nowadays, it is still possible to hear an 

Italian mum saying to her misbehaved daughter “if you 

don’t behave, the “zingari” will come and take you 

away». Most Italians would have heard a similar phrase 

in their life. 

During their workshops in schools, representatives of 

Sucar Drom Association take newspaper articles and 

replace the rude words “zingari” and “nomadi” with 

terms “Jewish” or with the name of the population 

where the workshop is organized (Verona, Milan…). 

The astonishment and disbelief of both students and 

teachers appear evident when such phrases are 

pronounced. No one would ever dare to publish such 

deprecating news on Jewish people, or on the 

population of Milan or Verona, but when the real 

content of the article is revealed at the end of the 

session the reactions are slightly different. Most 

students immediately express their disagreement on 

the tough images ascribed to Sinti and Roma by the 

media; the teachers, however, especially when they are 

over 50, do not have the same reaction. At the end of 

the workshop, the Sucar Drom representative is 

sometimes approached by someone saying “but 

zingari really take children away”. 

In the worlds of cinema and music, tough images are 

often positive, whereas media and politics mainly insist 

on negative impressions. In Italy, television stresses 

both negative and positive stereotypes through TV 

series, although news programmes tend to talk about 

these minorities only in the context of dramatic events. 

During an interview, Dijana Pavlovic, a politically and 

socially active Italian Roma actress, mentioned that she 

was mainly offered to play roles of a sensual, 

mesmerising or thief and deceiving gypsy. Pavlovic has 

taken part in several famous Italian TV series, broadcast 

in the main public and private networks, and her role 

represented both the positive tough image of the 

romantic and wild “zingara” and the negative tough 

image of the thief “zingara”. 

 

In Italy, the 70s were particularly relevant in the 

diffusion of some positive tough images. Between 1977 

and 1979, a new artist became known: Umberto Tozzi 

won the musical contest Festivalbar in 1977 with a 

song called Ti amo, which remained at the top of the 

singles chart for over three months. In 1979, the song 

Gloria was released, and immediately became an 

international success with more than 28 million copies 

sold, conquering music charts in the US too (this had 

only happened before in the case of Domenico 

Modugno’s Nel blu dipinto di blu). The year before, the 

artist had published an album titled Tu, featuring two 

very successful songs that can be seen as a connection 

between Ti Amo and Gloria. One of these songs was 

called Zingaro, launched in the Netherlands as a 45 

rpm record, became one of Tozzi’s most famous pieces 

in his concerts all over the world. These four songs (Ti 
Amo, Zingaro, Tu and Gloria) became very popular 

internationally, especially amongst young people: in 

Italy, all the teenagers of 70s and 80s would have sang 

these tunes, as they were very simple and catchy and 

were often played on independent radio stations, even 

many times during the same day. Even the Sinti played 

them in the fun fairs where they worked, but never in 

their own celebrations, where they opted for songs 

that were more familiar to their culture such as those 

by the Sinti de Czardas. 

Zingaro’s lyrics, written by Umberto Tozzi and 

Giancarlo Bigazzi, who worked with him on his most 

famous songs, stand as a clear example of the creation 

of the virtual tough image of “zingari” in Italy. With this 

song, Tozzi follows the trend of those who see Roma 

and Sinti as romantic bohemians living a nomad and 

free life. The beginning of the song is indeed not far 

from the reality of things, especially in relation to the 

Italian Sinti who in the 70s were mastering the art of 

travelling fun fairs: « quando trovi uno spiazzo nella città 

- montare la giostra e il disco di un anno fà» (when you 

find some space in town – you can open the same 

carousel and play the same music as last year); 

however, the rest of the song is nothing but the 

expression of the viral tough image   of romantic 

freedom: «zingaro I want to live just like you– I want to 

be able to go wherever I want..» (zingaro I want to live 

just like you– I want to be able to go wherever I want..), 



17171717 

«... la scuola ti prende i figli e non son più tuoi..» (the 

school takes your children away and they are no longer 

yours), «... sento che va sento che va – delle frittelle il 

fumo ecco la libertà» (I can feel it in the air – the smell 

of fried pancakes in the air, that’s what freedom is). 

Throughout the lyrics of the song, Tozzi and Bigazzi 

express feelings that they may have experienced in 

their life, maybe at the fun fair, which are a mere result 

of plain observation of the Sinti community and not of 

a real analysis. At the beginning of the song, they make 

a sort of appeal saying: «... attento a non ammalarti di 

civiltà... la scuola ti ruba i figli e non son più tuoi » 

(please don’t get stuck in civilization... the school takes 

your children away and they are no longer yours). Both 

the refrain and the incipit keep repeating the same 

thing throughout the whole song: «zingaro voglio 

vivere come te » (zingaro I want to live just like you). 

The final part implicitly reiterates the viral tough image 

of “zingari as children of the wind” con le parole: 

«Vento che va vento che va» (the wind blows and 

blows).  

Zingara by Iva Zanicchi, winner of the 19th Sanremo 

Festival in 1969 and Il cuore è uno zingaro by Nicola di 

Bari, 1971, borrowed by many other artists over the 

years, are among the other successful songs in Italy 

that shared Tozzi’s romantic view. 

Broadcast in 1996, The Hunchback of Notre Dame, 

directed by Gary Trousdale and Kirk Wise (the same 

directors of The Beauty and the Beast in 1991) is a very 

popular animation movie. According to the official lists, 

it is considered the 34th Disney classical movie. The 

screenwriters took inspiration from Victor Hugo’s 

Notre-Dame de Paris, although adapting it in order to 

make the movie accessible to a wider audience. 

Throughout the movie, the authors have used the 

positive tough images to discredit the negative ones 

and convey a message about the beneficial role of 

diversity. The movie leaves a positive mark as it 

abandons the classic cliché of “tolerating diversity”, 

very popular in Italy as a result of the politically correct 

approach; however, it also leaves way for equivocal 

interpretations when implementing the viral tough 

images of a sensual, charming and magic woman to 

describe co-star Esmeralda. Furthermore, in the Italian 

version employs the rude word “zingari” is used, thus 

reinforcing the virtual tough image affecting the 

members of the Sinti and Roma linguistic minorities 

and their communities. 

In 1996, an album titled Anime salve was also 

published. This was the thirteen album recorded by 

songwriter Fabrizio De André in his studio. The album 

was published by BMG Ricordi and was applauded with 

great enthusiasm both by critics and by the general 

public. In 1997, De André was awarded the Tenco 

plaque as well as the certification for the triple 

platinum record in Italy. The album is considered as the 

spiritual testament of one of the greatest Italian 

songwriters of all times. During a concert he held in 

Rome at Brancaccio Theatre in 1998, De André himself 

described this album as a “speech on freedom”. The 

album also features a song called Khorakhané - A forza 
di essere vento, a song on and with the Roma, and in 

particular on Bosnian Roma, the khorakhané. 

Khorakhané simply means “Koran’s messengers”. De 

André is the only big Italian artist to have taken a public 

stand in favour of the Sinti and Roma linguistic 

minorities and their communities. On the occasion of 

the abovementioned concert in Rome, the songwriter 

said: «This population should be awarded a Nobel prize 

for peace simply because they have travelled the world 

without weapons for over 2000 years». The song 

Khorakhané - A forza di essere vento was written as a 

result of a relationship between De André and Roman 

intellectual Giorgio Bezzecchi, who was interviewed for 

this project. In 1996, “the Roma issue” had not reached 

the headlines yet, and the artist was the first Italian 

intellectual to open up a discussion, especially amongst 

the Italian leftwing. De André asked Bezzecchi explicitly 

who were the very last of the Roma, and he told him 

about the Khorakhané, who had come from Bosnia to 

escape the persecution suffered during the Civil War 

that had led to the dissolution of Former Yugoslavia. 

The lyrics of the song clearly express a desire to leave 

stereotypes and tough images aside, in order to convey 

a message on the complexity of diversity. The song 

strongly criticizes superficiality and, for the first time, 

also the public policies on “nomad camps”, seen as 

segregation spaces: at the very beginning, it says: “Il 

cuore rallenta la testa cammina / in quel pozzo di piscio 
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e cemento / a quel campo strappato dal vento / a forza 

di essere vento” (the heart beats slowly / the mind 

keeps going / in a well made of pee and cement / in a 

field taken away from the wind / by constantly being 

wind). The tough image expressed by the words “a 

forza di essere vento” (by constantly being wind) does 

not really refer to the Sinti and Roma populations but 

rather to the rest of the society that wants to enclose 

them inside the virtual tough image that leads to 

discrimination. 

By discussing with Giorgio Bezzecchi, De André wrote 

the final part of the song as a poetic verse, creating a 

gap between the dark and painful reality expressed by 

the Italian language and the joyful message conveyed 

in Romanès. What comes out is a slow ballad recalls the 

tough image that Italians ascribe to Sinti and Roma and 

later dissolves them through a poem in romanès that 

brings back the objectivity that still lacks in the Italian 

culture. 

Between 1996 and 2002, a very popular image called La 
Zingara, almost entirely played by actress Cloris Brosca, 

was broadcast by the Italian state television. She was 

the main character of a quiz show on Rai 1 during 

access prime time. Carlo Conti, Pippo Baudo and 

Giorgio Comaschi were some of the most famous 

presenters of this show. This programme was initially 

part of a format called Luna Park, but became a spin-off 

due to the incredible success of the show and was 

broadcast from several different locations all 

throughout Italy. The selected competitor would 

choose one of the seven cards on the table of the 

Zingara: if the card was a good one, the Zingara would 

ask a rhymed question and the competitors would 

need to answer to win a money prize; in case they were 

not able to answer, they could have another go. As the 

game progresses, the prizes become bigger and bigger 

but the questions become more difficult; also, there is a 

higher possibility of picking a card called "Luna Nera", 

that would bring an end to the game and void all the 

prizes accumulated by the competitor. The questions 

asked by the Zingara, often described by the presenters 

as “nasty and evil”, were usually related to Italian 

proverbs and sayings. The image of the charming, 

fortune-telling Zingara summarizes most tough images 

popular in the Italian culture; evidence of this can easily 

be found in the sensual, half-naked dancers performing 

in bright and revealing dresses vaguely recalling the 

gitano style. 

In the music and film sector, very rarely have artists 

tried to de-construct the virtual tough images affecting 

the members of the Sinti and Roma linguistic 

minorities and their communities. Pop star Madonna 

represents a striking example of the deconstruction of 

the virtual tough image affecting the members of the 

Sinti and Roma linguistic minorities and their 

communities. After meeting Eugene Hütz and the 

Gogol Bordello, she decided to take part in the fight 

against discrimination of Sinti and Roma. The Gogol 

Bordello joined Madonna in her 2009 world tour with 

the famous song “Pala Tute”. During her concerts, the 

pop star made an appeal against the discriminations 

suffered by the Sinti and Roma linguistic minorities. 

This appeal, however, was not particularly appreciated 

by her audience: during her Bucharest concert, for 

example, Madonna said to sixty thousand people “We 

do not believe in discrimination, we believe in freedom 

and equal rights for everyone”. The audience replied 

with disappointed shouting and whistling. 

The virtual tough image affecting the members of the 

Sinti and Roma linguistic minorities and their 

communities is composed of viral tough images that 

are both negative and positive. These impressions are 

strengthened both by cinema and popular music, as 

well as by media, and leads to the implementation of 

discriminatory and often explicitly racist policies. This 

virtual tough image can be deconstructed in cinema 

and popular music when Sinti and Roma are the main 

characters, as is the case of Tony Gatlif, and/or co-stars 

as in the cases of Django Reinhardt and Stephane 

Grappelli or Eugene Hütz and Madonna. In all other 

cases, when they are neither main characters nor co-

stars, the virtual tough image is strengthened, 

regardless of its positive or negative connotation. This 

has led the decision makers of European Union to 

promote the direct participation of the members of 

Sinti and Roma linguistic minorities, by nurturing their 

artistic, cultural and musical expression both in Italy 

and Europe. The deconstruction of the virtual tough 
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image of “zingaro”, “nomade” and “gitano” is essential 

in order to be able to adopt a different approach 

towards the problems that affect these linguistic 

minorities. Nowadays, local decision makers in Italy are 

still very much influenced by a cultural ghost that 

ranges from a mere tolerance to proper discrimination. 

A different approach would entail a higher degree of 

interaction and a balanced relationship, so that Sinti 

and Roma could become main characters or co-stars 

rather than just simple observers. In this context, the 

role of a young Bosnian Roma director, Laura Halilovic, 

is particularly relevant: her movie titled “Me, my Roma 
family and Woody Allen” (2007) is the first film in Italy 

to be directed by a young, female Roma director. In this 

film, Halilovic describes how her family abandoned the 

logic of the “nomad camp” to integrate in a working 

class environment in Turin. 

“Me, my Roma family and Woody Allen” is a film-

documentary analysing in a playful and ironic way the 

director’s relationship with her family and her desire to 

work in cinema. As a result of the success of the movie, 

Halilovic was able to make a start on a second film, 

temporarily titled “The scent of peaches”. This new 

feature film will describe, again with humour and irony, 

the stereotypes surrounding Bosnian Roma people. 

During her interview, Dijana Pavolovic explicitly refers 

to Halilovic’s new work and says that for the first time 

she was not asked to play the role of the charming and 

licentious “zingara”, which forms a viral tough image. 

Unfortunately, though, in Italy both the public and 

private decision makers (the Foundations) find it very 

hard to finance projects such as those of Laura 

Halilovic. The European Union itself, and the European 

Commission in particular, never promoted policies in 

favour of Sinti and Roma artists.  In Europe, there is no 

specific funding dedicated to the cultural expression of 

Sinti and Roma. The “National strategy for the inclusion 

of Roma, Sinti and Caminanti communities, European 

Commission Communication n. 173/2011” adopted by 

the Italian government does not deal specifically with 

cultural issues. Never in the entire document the 

cultural expressions of Sinti and Roma linguistic 

minorities and their communities are mentioned as an 

asset to be promoted. 

In Italy and in the European Union, the promotion and 

the implementation of the cultural expressions that 

would defy the current viral tough images is not 

considered important. Not only are the single Roma 

and Sinti artists not supported, but there is absolutely 

no intention of investing in the implementation of the 

cultural expression of Sinti and Roman communities. 

For this reason, we could easily say that people like 

Laura Halilovic or Dijana Pavolovic are one of a kind in 

Italy. 

Both Italy and the European Union stress the 

importance of the fight against discrimination; 

however, they do not make an effort to deconstruct the 

stereotype conveyed by the media. It is therefore not 

surprising to hear Alessandro della Casa, president of 

association “Cinema del Carbone”, stating during his 

interview that he never had the intention of showing a 

series of movies aimed at deconstructing tough images 

affecting Sinti and Roma linguistic minorities and their 

communities; the series on Tony Gatiff was therefore 

only planned for quality reasons and not for 

deconstruction or cultural purposes. 

The artists themselves find it hard to understand the 

issue in full. Cases like Madonna are extremely rare and 

are often a result of a militant activism. Many artists, 

whether they come from a Sinti or Roma community or 

belong to the main culture, hardly associate their art to 

a civil awareness that would help people overcome the 

virtual tough image affecting Sinti and Roma linguistic 

minorities and their communities. 

The private and public awareness needed to support 

cultural expressions aimed at deconstructing tough 

images is still very weak. There is definitely a sign of 

political commitment in the fight against 

discrimination, which becomes evident in all the 

documents, declarations and projects all over Italy and 

in Europe, but this hardly leads to the deconstruction 

of tough images through the implementation of 

cultural expressions by Sinti and Roma communities. 

Even when such commitment exists, it is always 

secondary to other issues. 

The process of deconstruction of positive and negative 

tough images inevitably goes through the inclusion of 

Sinti and Roma as protagonists or co-protagonists of 
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cultural productions. The lack of real spaces where the 

public can access cultural expressions that go beyond 

tough images limits any other action against 

discrimination and towards a process of interaction 

between peoples, communities and cultures. 
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General introductionGeneral introductionGeneral introductionGeneral introduction    

 

“the content of categories [...] is the product  

of a long period of time within a culture.” 

H. Tajfel , Human groups and social categories, 

 (Bologna: Il Mulino, 1995), p. 228 

 

“The term ‘Roma’ is the one that we use to define 

ourselves. This word comes from Romanitchal, which 

means ‘man from the plains’. [...] The word was 

shortened to ‘rom san’ (Are you a man?), further on 

simplified in ‘Roma’ (man). This is because, according to 

us Roma, we are men, while the others are not! We call 

them Gagè, meaning foreigners.” This statement 

appears in the introduction to the book Mameliga’s 

doll, written by the French intellectual and writer 

Mateo Maximoff, who belongs to the Kalderash, a 

Roma linguistic minority.  

Commonly in Europe we speak of Roma and Travelers, 

but in fact the linguistic minorities defined as Roma are 

five. It would be more correct to refer to them as: 

Roma, Sinti, Manūs, Kalè or Gitanos and Romanitchal 

(the Manus are Sinti, but not vice versa). And yet 

somewhere Romanitchal become Romanichel, and in 

some parts of Europe they are not considered part of 

the Roma minority, but as Pirdi or Travelers (neither 

Sinti/Roma, nor gagi/gagé). The most correct way to 

refer to these minorities is the one used by the OSCE 

and by the German government: ‘Sinti and Roma’. 

Confusion, even in anthropology books, is very 

pervasive, and is essentially due to the fact that texts 

written by members of the various linguistic minorities 

are still very few; moreover, many of these authors are 

the victims of psychological subjection on the part of 

the majority community, something which further 

complicates things.  

For centuries, particularly in Italy, widespread and 

continuing prejudices against majority’s members have 

grown within Roma and Sinti communities, feeding 

both positive and negative stereotypes about them. 

The mechanism is as simple as it is perverse: the 

individual behavior is usually ascribed to all persons 

belonging to the specific group, and becomes an 

enduring firm impression constituting an 

(unmotivated) judgment over the entire group. 

Stereotypes (literally ‘firm impressions’ – from Greek 

stereos, ‘solid, firm’; and typos, ‘impressions) assume 

different characteristics in the various minorities, 

despite their essential equivalence; although processed 

and transmitted through similar cultural means, they 

constitute the products of a long-lasting influence of 

several events, occurred over the centuries in every 

European territory, and shaped by the quality of the 

relations established there between the single minority 

and the members of the majority communities. 

The solid impressions constructed by a minority group 

not necessarily target only the members of the majority 

community. Within a sub-group – for instance the Rom 

Kalderash – stereotypes can exist that affect other Sinti 

and Roma minorities, with whom Kalderash come in 

contact. These stereotypes are anyhow different from 

the ones that target majority’s members. 

Solid impressions, although repeated and apparently 

steady and immutable, should not be considered as 

phenomena not subject to change; they appear in 

various and complex shapes, arising with ambiguous 

quality in particular situations. 

The set of stereotypes that target majority 

communities in Europe create a firm virtual impression 

characterized predominantly by negative traits, even 

though positive ones are also present. The firm virtual 

impression created within Sinti, Roma, Manūs, 

Kalè/Gitanos and Romanitchal cultures to target the 

members of majority communities is an entity that 

revolves around the very same terms used to indicate 

the ‘different ones’: gagio, ciàmardo, payo, and yet 

gadje/gagge/gaujo/gadjo, gorgio are heteronyms, 

moreover defined as ‘dirty words’. These terms create 

those virtual firm images that contain all positive and 

negative prejudices that affect communities and 

individuals belonging to the majority. They are as many 

and different as the minorities themselves, each one 
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possessing and using its own specific word. In some 

cases these words differ from each other, according to 

a lower or higher degree of denigration, as in the case 

of gagio (moderately denigrative) and ciàmardo (highly 

denigrative). And yet, for example, Italian Sinti use the 

adjective camlo (which could be translated as ‘good’) 

to soften the derogatory gagio; they also use the term 

raclo/racli to define a ‘good man/woman’ belonging to 

the majority. 

It is hard to date the birth of these images  within the 

Sinti, Roma, Manūs, Kalè/Gitanos and Romanitchal 

communities, but they certainly are well widespread 

among their cultures, and summoned together they 

form the virtual images described in WS1 (deliverable 

of Sucar Drom). Unlike what happened in many 

majority cultures, these stereotypes have not led to the 

creation of collective and institutionalised forms of 

racism and intolerance. Rarely, indeed, people 

belonging to Sinti, Roma, Manūs, Kalè/Gitanos and 

Romanitchal communities have held or hold the 

political and/or economic power necessary to target 

the so-called ‘others’. 

However, positive stereotypes should not be 

considered harmless, either. They are jointly 

responsible, together with negative harsh images, for 

the creation of what we have defined as the the virtual 

impression of the gagio, the payo and the gorgio. – an 

image that, in order to exist, must not only contain 

negative aspects, which make it relevant, but also 

positive aspects, which can arise curiosity, besides fear. 

 

 

Oral StoriesOral StoriesOral StoriesOral Stories    
 

Storytelling is the cultural tool that has allowed the 

transmission of stereotypes between generations so 

far. The oral stories extrapolated from actual events and 

mythologized (which in some cases become real 

legends) have been the main tools used across Europe 

to create these images, through admiration on the one 

hand, and fear and resentment on the other. The 

stories that feature admiration and safety-related ideas 

create the positive stereotypes extolling stable life, 

economic security and safe housing, imaginary pictures 

of material wealth, prosperity and good life, especially 

used to describe those men who could offer Sinti and 

Roma women a quiet and comfortable life. Stories of 

fear and resentment instead create the harsh negative 

images in which people figure as thieves, dishonest, 

evil, kidnappers and dirty, without moral law. 

It is in the myth of perfection, cross cutting all Sinti, 

Roma, Manūs, Kalè/Gitanos and Romanitchal cultures, 

that arises the contrast with the supposed imperfection 

of majority members. This is well explained in the 

following tale, entitled “The creation”, narrated by A. W. 

(Ron) Barnes, and published in Italy in Stories and tales 

of the Gypsies (by Diane Tong, pp. 192-193). 

At the time of creation God thought He 
would have liked to create humans at His 
image. Thus He took a lot of flour and 
water and kneaded them together to form 
small men. Put them to cook in the oven 
of heaven but, unfortunately, He was 
distracted by something else and forgot 
about them. When He pulled them out of 
the oven they were all burnt, and so it was 
that blacks were created. Afterwards He 
kneaded other flour with more water, 
modelling the dough again, and put all 
the men in the oven. But this time He was 
a bit worried that they could burn again, 
so He ended up getting them out in 
advance. And these became the whites. 
When He tried again for the third time, to 
be sure not to miss the right cooking time, 
He firstly created Time and the clock. And 
indeed, when He pulled the men out of 
the oven, they were cooked just to the 
right point, barely browned. And these 
were the gypsies. 

The imperfection of members belonging to the 

majority is expressed in countless negative harsh 

images, and contrasts precisely with the perfection of 

the Sinti, Roma, Manūs, Kalè/Gitanos and Romanitchal. 

The members of the majority, besides being dirty, 

immoral, dishonest and thieves, are also unable to use 

in an equitable manner the power they have in all 
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fields, are always greedy for things, constantly 

unsatisfied with what they own. 

Another common theme in the stories is the 

resentment for the discrimination, misunderstanding 

and bullying suffered. Equally common are the despair 

for the lack of communication between cultures, and 

the sense of loss felt for not being able to interact with 

each other, as exemplified by the tale “The paradise of 

Roma” (Stories and tales of the Gypsies, pp. 216-217). 

In this Roma paradise of ours, all our Roma 
children meet to tell each other stories 
and drink. The children of the gagè, 
however, stay out shivering for cold and 
hunger, and begging for a little food from 
our children. But our lucky Roma children 
laugh, and laugh at them. They tease 
them and eat, they eat but do not even 
give them a bite.  

In this story the image of what is hoped to be the 

Paradise is featured. While during life on earth Roma 

children are hungry, suffer from cold, and are denied 

the support of those who would have the power to 

help them, in retaliation the Paradise situation will be 

completely overturned. 

The theme of resentment, and above all the sense of 

loss, is represented by Sinti author Gianfranco Meme 

Gabrielli, with the song Sono zingaro (‘I'm a Gypsy’) 

(https://www.youtube.com/watch?v=xXwgtxD_GBA). 

The autobiographical song unfolds the pain provoked 

by a love shattered because one of the lovers is a Sinti. 

The girl in the song, even though she loves the boy, 

does not marry him "because you are a gypsy and live 

on the streets". The author’s reply, "what does it matter 

if I am a Gypsy?", remains unanswered. 

Sono zingaro is one of the most important Italian Sinti 

music production, the Gabrielli family from Bolzano 

being the most popular and culturally appreciated 

family among all Italian Sinti. Interpreting the deepest 

feelings of the entire Sinti community, with their songs 

they have become the soundtrack of several 

generations of Italian Sinti. Even nowadays there is no 

important social event when people do not dance and 

sing along with one or the other musical group 

constituted by the Gabriellis. Their remarkable musical 

production, which has led to several published albums, 

was originally thought for a majority-community 

public; in fact, because of the lack of appropriate 

promotion, it remained almost exclusively related to 

the Sinti community. Most of the songs are 

instrumental or sung in Sinti language (one of the few 

songs in Italian being precisely Sono zingaro). In other 

songs written and produced by the Gabrielli family 

there are no references to the members of the majority, 

but only to Sinti cultural elements. The above-

mentioned song is also the only one in which the 

stereotype of ‘the Gypsy’ is mentioned, and used to 

intensify the sense of distance and harshness of the 

pain felt by a boy and a girl who cannot celebrate their 

love with marriage. It should be noted that the lyrics 

are never used to build a solid virtual image against the 

girl belonging to the majority; it is the girl who uses the 

word “gypsy”, in order to close the love story. 

In Italy, unlike in other European countries, the 

government has never promoted or supported the 

cultural expressions of Sinti and Roma. Some local 

governments have tried to support some impromptu 

initiatives, but without a real continued and 

programmed commitment. With no public support and 

due to a suffocating trade record trend, an important 

opportunity was lost, especially in the seventies and 

eighties. Still nowadays the absolute indifference of 

public institutions such as music schools is among the 

most undeniable signs of refusal of the cultural 

expressions of Sinti and Roma in Italy. 

The Gabriellis, a family that has traditionally featured 

professional musicians since the 1930s, in the fifties, 

after the Porrajmos, formed the musical group The 

sons of the wind  that performed in several Italian 

theaters. Later on the musical group The Sinti of 

Czardas was formed; its first album was highly 

successful in Austria and Germany, but not in Italy, due 

once again to lack of promotion. Gianfranco Meme 

Gabrielli worked in Rome as a professional musician 

and song writer registered at SIAE, and produced 

important songs that constitute one of the backbones 

of Italian Sinti culture – a heritage that is still not valued 

in music schools and by the government in general. 

 



24242424    

Reverse stereotypesReverse stereotypesReverse stereotypesReverse stereotypes    

    
It can be assumed that, just like the countless images 

used by the majority community to describe Sinti and 

Roma, the same firm impressions targeting members of 

the majority were already present in the XIX century, 

and have in time become viral, permeating Sinti and 

Roma cultures up to now, with a sharp increase 

particularly from the end of the 1970s (but especially 

viral in Italy since the nineties) (see WS1 for a general 

contextualization of the mutual cultural process). In the 

seventies and eighties it was quite common to witness 

lectures by anthropologists stating that mass culture, 

represented as an icon by the television, would have an 

assimilative effect towards Sinti and Roma minorities, 

and describing how they would eventually disappear 

within a few years. Today we can say exactly the 

opposite: mass media, and especially television, have 

contributed to the creation of negative stereotypes 

against the members of the majority community. When 

the news report an event or a story, this in every Sinti 

and Roma community is immediately believed to 

represent the entire Italian community. For instance, if 

the TV newscast reports the news of a woman who has 

put her son into a washing machine, the message 

received by people belonging to the minority is that all 

women belonging to the majority put their children in 

their washing machines. In this case, the most 

widespread instrument of mass communication 

confirms and renders viral within all Sinti communities 

the harsh image of immorality of those belonging to 

the majority.  

The most widespread viral image present in Italian Sinti 

and Roma cultures is the one picturing the majority’s 

members as thieves of children. This harsh image 

probably dates back to the XVIII century, when Empress 

Maria Therese of Austria gave a strong impulse to a 

new Enlightment-inspired policy against Roma and 

Sinti. In previous times, calls of expulsions and corporal 

punishments were very common; under her rule a new 

approach of social inclusion arose, whose main 

practical effect was to subtract children from Sinti and 

Roma families, and give custody of them to families 

belonging to the majority, particularly farmers. The 

idea, that would cross the centuries up to present days, 

was to re-educate Roma and Sinti children, and make 

them ‘good citizens’. In Switzerland, until the 1970s, a 

national policy allowed for the subtraction of children 

from Sinti and Jenish families, as well as for the 

sterilisation of the women of such communities – 

events which Mariella Mehr has narrated in her books9. 

Even today, in the Italian Roma and Sinti communities 

the figure of the social worker is immediately linked to 

the danger of having one’s children subtracted, on the 

only ground of one’s belonging to the Roma and Sinti 

community. The image of the ‘thieves of children’ is 

one of the many harsh impressions equally spread in 

the majority as well as in Sinti and Roma cultures. While 

for Sinti and Roma cultures such solid image is based 

on events which actually occurred, there is no evidence 

of any child having been stolen from the majority 

community by a member of the Roma and Sinti 

communities. 

Other widespread harsh images are realted to 

filthiness, dishonesty, immorality and violence. The 

members of the majority are considered as ‘the others’ 

(Piasere, 1991) and, for example, since childhood Sinti 

simulate drama games by which they put in place the 

rules they are expected to respect in the relationship 

with the members of the majority: the teacher who 

inevitably punishes the Sinti child and not the others, 

who perform non-Sinti children; the meetings with the 

social worker, and so on. In all these games one’s 

belonging to the Sinti minority is the determining 

                                                 
9 Mariella Mehr wrote extensively in German, among the others 

    Das Sternbild des Wolfes, Klagenfurt, Drava, 2003. ISBN 978-3-85435-412-3. 

    Angeklagt, Zürich, Nagel & Kimche, 2002. ISBN 978-3-312-00294-8. 

    Widerwelten, Klagenfurt, Drava, 2001. ISBN 978-3-85435-365-2. 

    Brandzauber, Zürich, Nagel & Kimche, 1998. ISBN 978-3-312-00237-5. 

    Nachrichten aus dem Exil, Klagenfurt, Drava, 1998. ISBN 978-3-85435-296-9. 

    Daskind, Zürich, Nagel & Kimche, 1995. ISBN 978-3-312-00210-8. 

    Zeus, oder, Der Zwillingston, Zürich, Edition R F, 1994. ISBN 978-3-9520576-0-5. 

    RückBlitze, Berne, Zytglogge, 1990. ISBN 978-3-7296-0356-1. 

    Steinzeit, Berne, Zytglogge, 1990. ISBN 978-3-7296-0125-3. 

    Das Licht der Frau, Berne, Zytglogge, 1984. ISBN 978-3-7296-0198-7. 
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factor in the construction of one’s own identity: 

children behave badly when they play the roles of 

majority’s members, and behave rightly when they 

instead play the roles of members of the minority. 

It is important to consider that, in the collective 

imagination of the majorities, Sinti and Roma are one 

of the many minority groups present in the societies 

(other being immigrants, Jews, homosexuals...); among 

Sinti and Roma imaginary, on the contrary, the majority 

represents the only potentially dangerous group, 

whose members are considered ‘different’, people to 

keep at distance. 

This attitude is reflected in all actions of everyday life. 

For example, ‘going to school’ for a Sinti child becomes 

in his/her imaginary ‘going to the gagi’s school’. Sinti 

children never want to be left alone because only 

being within a group they can defend themselves 

against eventual attacks; in particular, young children 

must always be accompanied in order to always be 

protected from the many dangers to which they are 

exposed, when being among majority’s members. Even 

teenagers, when they move out of the community, 

always move in groups. Only the adults are considered 

to be able to defend themselves, but even in this case it 

is still better not to go out alone, without any other 

Sinti that can help in case of danger. The only safe 

situation is the community, that provides security, 

shelter and tranquility. In Italy – where Roma and Sinti 

are few and widely dispersed throughout the country 

in small or very small communities – the level of 

cultural clash with the majority community is very high, 

and leads to the above-mentioned fear. Many Sinti and 

Roma live a strong psychological distress in 

overcrowded places, such as metropolis or big cities. 

They avoid these places because they are afraid that 

they could be the target of the violence of people 

belonging to the majority community. 

The fact that the vast majority of people belonging to 

the majority who relates with Sinti and Roma does not 

have full knowledge of this condition of tension 

generates misunderstandings and misconceptions that 

in many circumstances could wreck relationships and 

breed mutual accusations. As previously mentioned, 

persons belonging to Sinti, Roma, Manūs, Kalè/Gitanos 

and Romanitchal linguistic minorities do not have the 

ability to discriminate others, holding no power in 

Europe, but they can derail the relationships that the 

community does not consider as positive, and the use 

of harsh images is a very common tool. Each Sinti, 

Roma, Manūs, Kalè/Gitanos and Romanitchal 

community tends to raise barriers when feeling 

attacked. In a situation such as the one in Northern 

Italy, for example, the walls have been almost 

impenetrable for several years, and have led to a very 

strong closure in relationships with the majority.  

Speaking of the peculiar Italian context it should be 

said that entire generations of Sinti and Roma were 

born and lived in the so-called ‘camps’; these places are 

due, particularly in the north of the country, to the 

political and institutional aim to segregate and re-

educate the Italian Sinti and Roma. Over the time also 

the Roma immigrants have gone through this 

discriminatory institutional practice. The idea of Italian 

institutions was (and still is) that Sinti and Roma – 

considered unable of being part of the polis – should 

be located in places far from the cities. Camps are 

meant to be places of rehabilitation, especially for 

children through schooling; if at the beginning the 

general aim was to re-educate adults, too, over the 

years it has been realized that this was not feasible, and 

therefore such re-education policies have focused 

particularly on children. It is thus significant that the 

only Italian institutional policy that has had a 

continuous commitment on a national scale during the 

seventies has been the educational one. 

Each member of Sinti and Roma minorities in Italy thus 

knows with absolute certainty that his/her culture, 

values and traditions are seen as negative and that, in 

order to be accepted in the polis, s/he must precisely 

deny his/her culture, through the re-education process 

proposed by associations and charities. This is why the 

path of interaction is very difficult to take, especially in 

Italy.  

Although it is not direclty linked with the stereotypes 

Sinti and Roma communities have towards the 

majority, it is important to stress the barriers that are 

exist among the minority communities themselves. In 

Italy they are particularly strong between Roma and 
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Sinti, rather than between different Sinti groups. In an 

article published in 1987 by Corriere della Sera, an elder 

influential Roma lady stated: “We must not confuse our 

people with these Sinti tribes, poor Gypsies that steal, 

who live without land and home, dirty and miserable". 

This shearing example of judgment, loaded of harsh 

negative images, is widespread in the Sinti community 

as well, so much so that Sinti people hardly trust a 

Roma, often raising walls and barriers. If in a Sinti family 

a son or daughter falls in love with a Roma or a Romnì, 

it is perceived as a problem, even worse than the loved 

one being a member of the majority community.  

    

    

ConclusionsConclusionsConclusionsConclusions    

    
Distrust and harsh images possessed by a Sinti or a 

Roma living in a ‘gypsy camp’ become sometimes 

impenetrable walls. De-constructing the virtual harsh 

images of the gagio, the ciàmardo, the payo or the 

gadje is as essential as deconstructing the ‘Gypsy’ and 

‘nomad’ stereotypes. Deconstruction must be focused 

on entire communities – that is, on children and adults 

alike – in order for relationships between the majority 

and minorities to be meaningful and long-lasting. 

Equal participation of both minority and majority 

communities in the processes of deconstruction is the 

only strategy leading to some results. Policies offering 

both parties chances of expression and equal 

participation must thus be implemented, so that 

stereotypes can be recognised and deconstruction can 

start. Among the ways that can facilitate this process, 

creating occasions for artistis belonging to the two 

communities to meet has so far proven successful in 

helping people understand difference as a value, rather 

than an issue. None of such strategies, however, can be 

effective without the constant and long-lasting support 

of public and private decision makers.  
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Chapter 2 Chapter 2 Chapter 2 Chapter 2 | | | | Stereotypes, perception and discriminationStereotypes, perception and discriminationStereotypes, perception and discriminationStereotypes, perception and discrimination    

General introduction: on the applied methods and basic and basic information on General introduction: on the applied methods and basic and basic information on General introduction: on the applied methods and basic and basic information on General introduction: on the applied methods and basic and basic information on 

“open meetings”“open meetings”“open meetings”“open meetings”    
SUCAR DROM has organized two open meeting in Mantua, thanks to the collaboration of two youth groups (Mantova 7 

and Mantova 4) of the well known Catholic Italian Scout Association (AGESCI) member of both the World Organization 

of the Scout Movement (WOSM) and the World Association of Girl Guides and Girl Scouts (WAGGGS). The open 

meetings were used as a test for the future use of the material during the foreseen school activities of WS3. Thus, this 

testing had two different aims: assessing the use of the material considering willing Italian youth, supporting the 

development of a clearer toolbox for the general population. The two open meetings were composed approximately by 

20 youths each (23 and 16) with the following characteristics: 
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The two groups were treated in a rather different 

fashion. While in the first case (MN7) we had agreed 

the whole open meeting with the scout leader (but 

they decided not to share the information with the 

youth), in the second case the group was aware of the 

topic but unaware of the format. It is important to note 

that in both groups there were not any Mantua Sinti, 

although both groups had shown a positive attitude 

towards the Sinti community10 in the past.   

At the beginning two people of Sucar Drom introduced 

themselves and the topic. Using a power-point 

presentation Alessandra Landi (with MN7) and Luca 

Dotti (with MN4) steer the meeting while a second 

operator was shooting the whole discussion. The 

power point presentation is composed of only 14 slides 

allowing room for adaptation and discussion. It 

features: 

� presentation of the BEAMS project (aims and 
structure) 

� presentation of Sucar Drom 

� presentation of stereotypes and prejudices 

� introduction of group work #1 and general 
discussion 

� projection of three excerpts from “The Hunchback 
of Notre Dame”, “ Chocolat” and “Snatch” 

� introduction of group work #2 and general 
discussion 

� focus on stereotypes deconstruction: direct 
knowledge 

� focus on stereotypes deconstruction: deeper 
information (headline news on children abduction) 

� Importance stereotypes deconstruction. 

 

Therefore Sucar Drom applies an adaptive 

methodology in order to increase replicability in 

different contexts. The tool has proved to be coherent 

with the BEAMS aims, because of the use of the 

                                                 
10 As regards MN7, both leaders knew the “temporary residential camp” and a few 

member of the Sucar Drom organisation, while MN4 co-organises, once a year, a 

scout-camp (workshop) of two days for twenty youth from Lombardy region. Both 

groups invited two youths each, to volunteer at the “sinti camp” as educative 

support (schooling activities mainly). 

popular culture that everyone was aware of. It is 

extremely helpful in evoking traditional and new 

stereotypes, positive and negative portrays of the 

Roma communities (in Italy and abroad). The 

stereotypes projected by the selected movies are 

highly recognized. Traditional stereotypes are well 

recognized by youths of all background irrespectively 

of socio-economic status, gender, educational 

attainment and past direct experience. 

Methodologically there were four distinctive steps: 

� group work #1 

� movies exposure  

� group work #2 

� open discussion 

In the first stage, youths were divided in groups of five. 

Each group was asked to provide a list of all relevant 

stereotypes components they were aware of. The lists 

were quite impressive and contained all possible 

prejudice and stereotype on Roma people. Thereafter 

the Sucar Drom operators projected (using a beamer) 

some cuts of the selected movies that were considered 

of major interest: the beginning of the Hunchback of 

Notre Dame, the arrival of Roma in Chocolat and the 

visit of Brick Top and Turkish made of Irish Travelers’ 

settlement in The Snatch.  

Later on the same groups of five discussed the 

presence of neutral/positive and negative stereotypes 

in the three excerpts and listed them all. Once again 

the lists of stereotypes produced were quite impressive 

and allowed operators to deconstruct most of the 

images that circulate on Roma people.  

Meaningfully we opted to work with the scout 

movement because it allows us to have a consistent 

feedback from our open meetings. Thanks to the well-

established practice of re-elaboration, each attendant 

was asked to fill up a questionnaire a week later. This 

gives us the possibility to extensively gauge into 

perceptions, attitudes and believes as they have been 

developed after a week. Therefore instead of having 

only a “customer satisfaction”-like questionnaire at the 

end of the each meeting, we have postponed the 

questionnaires of a week, in order not only to evaluate 
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the open meeting as such, but also to ascertain 

whether adequate impact could be found. 

We have focused on the direct experiences that young 

people may have had with the Mantua Sinti 

community as well as with the major stereotypes that 

circulate on their account, both on the media (press 

and news) and in the popular culture. The selected 

excerpts were quite useful because they directly 

exposed the repetition of (well-known) stereotypes 

across different cultural pieces which are not clearly 

related one-another. The fact that the same 

stereotypes could be found in a family-cartoon such as 

the Hunchback of Notre Dame, in a comedy-crime 

movie and in a romance movie, struck the audience 

and helped Sucar Drom operators to explain the 

presence of stereotypes in our culture as well as the 

reasons for their persistence. Notably in both audiences 

racism often surfaced in the discourses, particularly in 

MN4 youths were stubborn in their believes. Probably 

the audience would have been much more 

sympathetic if the selected target was another minority 

(migrants, Italian Slovenes or Arbëreshë). Even though 

the audience was strongly biased in favor of diversity 

and some of them had a direct experience of 

interaction with Sinti people, the level of stereotypes 

registered was unexpected. 

All these findings, along with the feeling that well-

selected excerpts are a useful tool for observing 

stereotypes and obtaining reactions which confirm or 

counter them, have reinforced our hypothesis to utilize 

this methodology in the school activities. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

From production to perceptionFrom production to perceptionFrom production to perceptionFrom production to perception    
Before describing the analysed dynamics during the 

open meetings, it is important to point out another 

difference between the two events: while the MN7 

audience was all scattered in the room facing the 

power-point presentation, the MN4 participants and 

Sucar Drom operators were seated around a big table, 

creating a sort of “circle”, in order to allow each 

participant to see the others, to permit a wider 

dialogue and to facilitate the operators to observe 

group dynamics, as well as the interactions between 

people who were taking part in the group setting. In 

both meetings, at least one operator observed the 

interactions among participants, sitting back quietly 

and taking notes about the rise of certain behavioural 

patterns.  

Group work #1 was divided in four parts: 

a) distribution of a general questionnaire and 

discussion; 

b) recognition of stereotypes about Roma and 

Sinti minorities; 

c) analysis of some pictures; 

d) short briefing about the “Greek case”. 

 

A)A)A)A)---- Questionnaire Questionnaire Questionnaire Questionnaire    

After introducing BEAMS project and Sucar Drom, the 

operators distributed the first questionnaire, asking the 

participants to reply to some questions related to their 

general knowledge of Roma and Sinti issues, asking 

also to provide a definition of “stereotype”. Participants 

had 10 minutes to fill in the questionnaire. By 

observing the interactions among attendees, we noted 

that often they tended to form small groups (2/3 

people seating together) to comment the questions 

and to check their replies. It was almost impossible to 

have a quiet atmosphere and to silence them in order 

to allow them to concentrate while replying.  

Some of the attendees quickly delivered the completed 

questionnaire, while at least two/three people took 

more than 10 minutes to fill in the questionnaire 

because they expressed difficulties in defining a 

stereotype. While thinking out loud, they declared not 

to know what a stereotype is. 
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As the following data show, in the first group the 

majority of the participants reported to know who a 

“gipsy” is (15 attendees out of 24) and 14 people stated 

to know who Roma people are. On the other hand, 

only 9 people declared to have some knowledge about 

Sinti population. During the second meeting, 8 

participants out of 16 reported to know who “gipsy” 

and Roma people are, while 11 people declared to 

have some knowledge about Sinti.  

 
Fig. Fig. Fig. Fig. 4444    Level of exLevel of exLevel of exLevel of ex----ante knowledge in the two open meetings (percentages)ante knowledge in the two open meetings (percentages)ante knowledge in the two open meetings (percentages)ante knowledge in the two open meetings (percentages)    

Source: Beams exSource: Beams exSource: Beams exSource: Beams ex----ante questionnaireante questionnaireante questionnaireante questionnaire    

 

In the second part there were some questions about the nature of stereotype: “What is a stereotype in your opinion?” 

followed by a multiple choice asking if stereotypes could be positive, negative or both. With regard to the latter, there 

was consensus concerning the lack of “fully positive” stereotypes. However while in MN4 group the majority sided for a 

negative meaning of stereotypes, MN7 youth were more prone towards a both positive/negative approach.  

 
Fig. Fig. Fig. Fig. 5555 Nature of stereotypes according to the youth the two open meetings (percentages) Nature of stereotypes according to the youth the two open meetings (percentages) Nature of stereotypes according to the youth the two open meetings (percentages) Nature of stereotypes according to the youth the two open meetings (percentages)    

Source: Beams exSource: Beams exSource: Beams exSource: Beams ex----ante questionnaireante questionnaireante questionnaireante questionnaire    
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With reference to the open questions, participants 

offered a wide range of replies11, which can only be 

listed.  

 

Group 1: (MN7)Group 1: (MN7)Group 1: (MN7)Group 1: (MN7)    

� an idea about a cultural reality; 

� a way to see something/someone basing its own 

judgement on previous experiences;  

� a repeated word; 

� an idea or a classification of something/someone 

with some peculiarities which are the means to 

judge something/someone without possessing a 

real knowledge of it/he/she;  

� don't know; 

� a fallacy; 

� a fixed or common idea or a common widespread 

judgement, quite difficult to be eradicated; 

� a negative image built without any kind of 

reasoning (X); 

� prearranged ideas arising from a negative and 

personal reasoning/perception; 

� a label used to judge other people without 

knowing them; 

� a judgement based on external features and 

behaviours;  

� “a social idea about a common idea”; 

� a preconception about some issues assumed to be 

corrected without any kind of check; 

� superficial judgement (X) about a group of person; 

� model that generically defines a person or a 

country; 

� a correct or wrong idea about something; 

� a model to be taken into consideration; 

� a characteristic of person/object untied from the 

real knowledge of such person/object; 

� an idea inherited from other people, not reasoned 

by me, that cannot really be modified unless I 

decide to really think about it; 

                                                 
11 (X) means a repeated definition 

� a definition based on my free interpretation of 

what I can hear or see; 

� a group of common ideas that generates a wrong 

idea about something; 

� a negative idea/model about something (X) 

generated by wrong information; 

� abstract model about something/someone; 

� prejudice about a group of person that emphasize 

a real or alleged characteristic of such group 

During meeting n. 1 (MN7), the questionnaire was 

elaborated without much ado. There was a brief 

discussion on the difference between Roma and Sinti 

people. The vast majority of the youths did not express 

any specific opinion. Nevertheless, before proceeding 

with the schedule, participants were asked to indicate 

if they have had ever known a Roma/Sinti person. 

Out of 24 people, 3 participants replied positively.  

a) Direct experience: all scout leaders (three 

people) had a direct contact with Yuri Del Bar, 

a well-known Sinto who seated as council-

man in the Municipality of Mantua; 

b) Direct experience: a girl stated: “one of my 
classmates belonged to Roma population. He 
attended classes very little, he was always 
wandering around and idle most of the time. 
He was nasty ”. 

While some participants were sharing their 

experiences, the main part of the group remained 

quiet, and appeared to be interested in the 

conversation. The girl was supported by some other 

schoolmates (belonging to other classes) portraying 

the behaviour of this kid. The conversation was 

becoming intense when one of the operators (who is 

working also in the schooling support at the camp) 

asked for clarification: Who was the kid? Why was not 

in the class etc? It clearly appeared that there was a 

concrete rejection of the Sinti kid (13 years old when 

the interaction was registered) but it was hard to 

understand if the ill behaviour was linked to the 

difficult situation (the fact that there was not a proper 

school insertion) or because of his own behaviour. 

Given the fact that discussion was reaching a deadlock, 

Sucar Drom operators decided to move further. 
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Group 2 (MN4)Group 2 (MN4)Group 2 (MN4)Group 2 (MN4)    

� a prejudice against another population; 

� to identify a group because of some qualities or 
problems that only belong to part of the same 
group; 

� some ideas that people have without really 
knowing the concerned issue; 

� a fixed idea in our mind, that is not proven;  

� to simplify the reality; 

� uncorrected prejudices against other people; 

� being afraid of something different due to a scarce 
knowledge of it; 

� don't know (XXX) 

� to judge something/someone only because of his 
belonging to a specific group/category. Such 
judging is based on general ideas and not on the 
study of the characteristics of the concerned 
object; 

� a judgement, mainly wrong, related to a group of 
people, about several issues; 

� a fallacy; 

� the direct link of an adjective to a person 

� an opinion ( often false and negative) about 
something that is not well known 

� to accentuate a negative idea; 

� an element with solid characteristics – nor positive 
neither negative  

During meeting n. 2 (MN4), a participant tried to take 

the lead in the conversation, asking a question about 

the difference between Roma and Sinti people. (Such 

person actively participated in the final conversation, 

mainly supporting his/her ideas according to which 

Roma and Sinti people are dirty and are used to steal 

objects). Another attendant asked about the issue of 

copper theft, while other people expressed some ideas 

they had about this issue. (“Roma people are used to 

steal it, especially the one belonging to railway lines”). 

In addition, four participants explained their beliefs 

about the fact that Roma and Sinti people generally do 

not have regular jobs, and therefore they are free to 

manage their daily routine as they prefer. It is 

important to underline that such idea was considered 

to be positive, compared to the fact that many of the 

attendants reported to be “constrained” to respect 

their duties as students. The greater part of the group 

did not express any opinion, but they waited for other 

activities to be carried out.  

Nevertheless, before proceeding with the schedule, 

participants were asked to indicate if they had ever 

known a Roma/Sinti people before. 

Out of 16 people, 3 participants replied positively: 

a) indirect experience : “someone told me about a 
meeting with some of them”; 

b) direct experience : “one of my schoolmate 
belonged to Roma population, and he spent 
almost three months in my class some years ago”; 

c) direct experience: “a Roma kid spent two hours in 
my class. He spent a month in my school, but he 
was supported by an assistant teacher and 
inserted in class only sporadically”.  

While some participants were sharing their 

experiences, the main part of the group remained 

quiet, and appeared to be interested in the 

conversation. Since none of the attendants took the 

floor, the Sucar Drom operator decided to move 

further. 

 

B) B) B) B) ---- Stereotypes Stereotypes Stereotypes Stereotypes    

Participants were asked to write, and then to share with 

the other attendants, all the positive and negative 

stereotypes they could think about Roma and Sinti 

people. Attendants had 10 minutes to work in groups 

of five, to reflect about the most common stereotypes 

on this issue. During the open meetings, all small 

groups were really concentrated on the required 

assignment, they discussed and share ideas and none 

of them stated not to know any stereotypes or not to 

be able to terminate their task.  

During the discussions, participants also explained if 

the mentioned prejudice could be defined as positive 

(neutral) or negative. While at least one representative 

for each group was eager to read and share with the 

others the result of the assignment, it was generally 

quite difficult to maintain the necessary silence in MN4, 

while MN7 was a more attentive environment. In MN4 



33333333 

event many participants were offering their thoughts 

and opinions freely, laughing aloud. Probably, some 

people did not really recognize the potential 

contributions of others, despite the efforts of the 

operators to increase the level of attention, 

highlighting the great importance of opinion sharing.  

Youths taking part in the open meetings underlined 

the following stereotypes: 

Positive 

 

� free /freedom [“They are free to manage their time 

since they do not work”] 

� great importance of the family 

� capacity to adaptation  

� musician 

� importance of customs 

� creativity 

 

NegativeNegativeNegativeNegative    

 

� thieves 

� dirty 

� smell bad 

� violent 

� poor 

� close-minded 

� marginalized 

� superstitious 

� profiteer 

� arrogant 

� “giostrai” (those who manages carousels) 

� European Citizens 

� children's abductors 

� vandals 

� they live in camps 

� they wear earring  

� they steal gold 

    

Each group shared with the other participants the 

stereotypes they have found, also noting that many 

groups mentioned the same ones. From the operators’ 

perspective it was impressive to note that no difference 

could be found between the two groups. The presence 

of stereotypes was common both in MN7 and MN4, 

suggesting once more the prevalence of deeply 

entrenched stereotypes in the negative sphere such as: 

thieves, dirty, smell bad, poor, children abductors etc.  

 

C) C) C) C) –––– Pictures Pictures Pictures Pictures    

Afterwards, operators showed to participants six 

pictures, representing people belonging to the major 

culture, or to the Roma/Sinti minority. Operators 

showed a first set of three pictures, and then another 

group of other three pictures. For each picture, they 

asked attendants to express their feelings and their 

opinions about the portraits, and to indicate if the 

concerned people were, according to their opinion, 

Roma/Sinti or people belonging to the majority.  

 

 

Fig. 6 Laura Halilovic (Film director) –  

Source: www.youtube.com/watch?v=wY8cu4UwnbQ  

 
 

 

 

 

Fig. 7 Davide Casadio 

(President of the Roma 

and Sinti United 

Federation) Source: 

http://sinti-

italiani.blogspot.it/ 

2013_09_01_archive.html 
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Fig. 8 An unknown 

homeless - Author: Enzo 

Versitelli  ref.tripod.com/ 

barbona.html 

 

 

 

 

 

 
Fig. 9 Eva Rizzin (Roma activist)- Author: Ljuba Radman 

www.flickriver.com/photos /44343546@N00/656912919/ 

 

 
Fig. 10 Dijana Pavlovic (Roma activist) - Author: Hidden Side 

www.flickriver.com/photos /hidden_vice/3348295287/ 

 

 

 

Fig. 11 Carlo Berini (Sucar Drom 

operator) - Source: 

http://gazzettadimantova.gelocal.

it / cronaca/2013/06/28/ news 

/legale-gratis-a-chi-viene-

cacciato-1.7338619 

 

 

Following, a brief description of what happened during 

the two meetings. 

 

MN 7MN 7MN 7MN 7    

The first three pictures were puzzling the audience 

because non-Roma could not be detected (while they 

expected them to be). The audience was quite shocked 

to realize that the first two people were a Roma (Film 

Director) and a Sinti (President of the Roma and Sinti 

United Federation). The discussion was taking 

momentum when a (too brilliant) boy expressed his 

disappointment. “In this context you are cheating us 
and we are not able to provide you with un-biased 
answers. We have been discussing stereotypes on 
Roma for the last couple of minutes, thus you are 
leading us either to reinforce what we said or, as it is 
the case, to doubt our own ideas”. The boy was so 

acute and deployed such good manners that it was not 

possible to proceed any longer.  

    

MN4MN4MN4MN4    

Given the poor outcome of the first open meeting 

(MN7) as regards the pictures, Sucar Drom changed the 

power point presenting a picture at a time.  

Picture 1 (The picture shows a woman, with a camera, 

dressed with a white blouse). The represented woman 

is a director, quite famous in Italy, and she belongs to 

the Roma minority. 

Please, note that immediately after the operators 

revealed the first picture, participants decided to move 

closer to the screen to better see what the pictures 

represented, and to analyse each details.  

“She is a normal person” 

“Because of her features and her skin tone, I 
think she is normal” 

“She is obviously Romanian” 

“She's Roma” 

 

Picture 2 (The picture shows a dolled up man, with a tie 

and a black suit). The represented man is an evangelical 

leader, belonging to the evangelic “zigana” church. He 
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is also president of the Roma and Sinti United 

Federation. 

“He's a politician” 

“He belongs to our culture” 

“He's inoffensive” 

“Basing my judgment on his dress, he's 
normal” 

At this point, Sucar Drom operator explained that 

“normal” is not the correct word to be used referring to 

Roma/Sinti people. A person can be or not Roma or 

Sinto, or can belong to the major culture. The operator 

also explained that Sinti people usually call people 

belonging to the major culture as “gagio”, the Sinti 

word, with a negative meaning, that corresponds to 

“gipsy”. The non-offensive way to call a non-Roma 

would be Racli. 

Picture 3 (The picture shows a badly-dressed woman, 

she seems to be really poor and dirty). The represented 

woman is a homeless person, belonging to the major 

culture. 

“She's a gipsy” 

“She doesn't belong to our culture” 

“she's not gagia” 

 

Picture 4 (The picture shows a beautiful woman, 

wearing an elegant suit. She's speaking during a 

conference). The represented woman holds a PH.D in 

Political Science (University of Trieste). She is a Roma 

activist and she belongs to the Sinti minority (E.R) 

“She's gagia” 

“She's beautiful” 

“She's nor Roma neither sinta” 

“Maybe she's Roma?” 

 

Picture 5 (The picture shows another woman, speaking 

during a conference. She's very well dressed.) The 

represented woman belongs to the Roma minority, 

and she is an actress. 

“She's gagia” 

“Well, since Roma and Sinti people like to be 
free and they do not have a fixed-term job, 

such woman cannot be Roma/Sinta since 
she's working” 

“Maybe roma?” 

 

Picture 6 (The picture shows the face of a man, with a 

long beard). The represented man is a Sucar Drom 

researcher, belonging to the major community 

“He's gagio” 

While explaining to the participants who such people 

were, we explored the rationale that they used to 

decide if a person belonged to the Roma or Sinti 

minority. As explained, attendants mainly judged the 

way to dress, the fact of being dirty or “clean”, the 

possibility to work (“Roma and Sinti people do not 

work”). Many participants remained quiet, and few 

people did not even appear interested in the 

conversation. None interrupted other people, the 

whole group seemed to be really interested in 

understanding who those people were, clearly 

exposing their theories about how to identify a 

Roma/Sinti person. None of the group offered a 

different point of view, such as the fact that a person 

cannot belong to a minority only because of her/his 

way to dress.  

 

D) D) D) D) ---- “Greek Case” “Greek Case” “Greek Case” “Greek Case”    

 
Fig. 12 Maria (Bulgarian Roma) 

Source: http://www.tmnews.it/web/sezioni/esteri/grecia-

bimba-fu-affidata-dalla-madre-a-coppia-rom-avvocati-

PN_20131019_00136.shtml 

 

Before concluding the group work #1, the Sucar Drom 

operators showed the participant another picture, 
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representing a young child, with blond hair, blue eyes, 

asking the attendants if they recognized that girl. 

The concerned picture had being published for several 

days in the Italian and foreign newspapers, thus the 

most of the attendants declared to know the history 

related to such child. They generally reported that the 

girl was not abducted by a Roma family, but they 

realized that her family of origin transferred her to 

another family, belonging to the Greek Roma minority. 

During both meetings, the operator spent at least 10 

minutes explaining the details of this case focusing on 

the work of La zingara rapitrice – racconti, denunce, 
sentenze (1986-2007) (Tosi Cambini 2008). The 

research, commissioned by the Migrantes Foundation 

of the Italian Conference of Bishops (CEI) to the 

Department of Psychology and Cultural Anthropology 

of Verona University, analysed forty cases of attempted 

abduction or disappearance of children recorded in the 

ANSA archives between 1986 and 2007 and attributed 

to Roma or Sinti. The news programmes often put a 

great deal of emphasis on the abductions and on the 

people responsible for them: however, a thorough 

research of the archives highlighted that “there are no 

cases of child abduction”. The research also pointed 

out how in the majority of these cases the media failed 

to report the final outcome of the events, even when 

the Authority had recognised the falsity of the 

accusation. When such outcome is reported, it is 

emphasized to a much lesser degree than the news of 

the alleged abduction.  

At this point, in MN4 one of the participants stated: “So, 

Roma people don’t steal children, do they?” The Sucar 

Drom operator explained once more that this idea is 

clearly a stereotype. None of the attendants responded 

against to this affirmation.  

 

Movies exposureMovies exposureMovies exposureMovies exposure    

In order to introduce group work #2, the Sucar Drom 

operator showed a part of three different movies (two 

film and a cartoon), as explained before. 

Afterwards, participants had 10 minutes to work in 

groups of five, to reflect about the stereotypes they 

found in each part of each film. As during the work 

group #1, while discussing in the open meetings, all 

the small groups were really concentrated on the 

required assignment, they shared ideas and opinion 

and they actively participate in the discussion.  

 
Fig. 13 the three movies 

Source: Sucar Drom open meeting slideshow 

 

Then, each group shared the results of the discussion, 

explaining which stereotypes they have found in each 

film. Generally, the operators reported about an 

attentive environment.  

As shown in the following tab, participants were able 

to find the stereotypes that each film reported about 

Roma/Sinti minorities.  

It is important to point out that MN4 group easily 

found all the negative stereotypes while participants to 

meeting n. 1 were not so capable to identify positive or 

negative stereotypes.  

In any case, both groups reported the most common 

stereotypes the films contained: indeed, in The 

Hunchback of Notre Dame participants identified how 

Roma people were described as seductive, wearing 

jewellers and sometimes acting as thieves; in 

“Chocolat” all the groups noted how Roma people 

seemed to be considered as infectious, animals and 

immoral and in “Snatch” attendants were able to 

identify some stereotypes related to their illiteracy and 

they capacity to be hospitable. 

After sharing the result of the group discussions, the 

Sucar Drom operators explained how to deconstruct 

stereotypes, opening the floor to the general 

discussion. 
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THE HUNCHBACKTHE HUNCHBACKTHE HUNCHBACKTHE HUNCHBACK OF NOTRE DAME OF NOTRE DAME OF NOTRE DAME OF NOTRE DAME    

Positive StereoPositive StereoPositive StereoPositive Stereotypes types types types 12    

(1,2) Seductive  

(1,2) Gold Ring / Full of jewelleries  

 (1) Musicians  

(1) Playful 

(2) Buskers  

(2) Long hairs  

 

Negative StereotypesNegative StereotypesNegative StereotypesNegative Stereotypes 

(1,2) Thieves  

(1) Instigators/Fomenters 

(1) Shady 

(2) Beggars 

(2) Charmer and perturbing women 

 

CHOCOLAT CHOCOLAT CHOCOLAT CHOCOLAT     

PPPPositive Stereotypesositive Stereotypesositive Stereotypesositive Stereotypes    

(1) Musicians  

(1) Peddlers  

(2) Freedom 

(2) Long hairs  

 

Negative StereotypesNegative StereotypesNegative StereotypesNegative Stereotypes    

(1,2) Infectious 

(1,2) Animals  

(1,2) Immoral  

(1) Marginalised  

(1) Victims 

(2) Thieves  

(2) Dirty 

(2) Sick 

(2) Marginalizing those who hang-out with them 

(2) Creating fears 

 

 

                                                 
12 The numbers 1 and 2 relate to the two groups MN7 (1) and MN4 (2) 

SNATCHSNATCHSNATCHSNATCH    

Positive StereotypesPositive StereotypesPositive StereotypesPositive Stereotypes    

(1,2) Hospitable  

(2) They live in caravans  

(2) Long hairs 

Negative StereotypesNegative StereotypesNegative StereotypesNegative Stereotypes    

 

(1) Nomadic 

(1) Sly  

(1,2) Illiterate  

(2) Impossible to understand what they say 

(2) Dirty  

(2) Thieves  

(2) Beggars 

(2) Children do not attend school and they are aggressive 
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From perception to attitudesFrom perception to attitudesFrom perception to attitudesFrom perception to attitudes    
The main aim of the open meeting was to discuss the 

role played by the so-called positive stereotypes in 

supporting, triggering and sustain negative ones. As it 

has been made clear in the WS1 report, stereotypes 

about Sinti and Roma in Italy are tough images, 

resistant to change, facilitating prejudices and 

discriminations. However repeated and immutable 

they may seem, tough images must not be interpreted 

as something that cannot change: they often appear in 

different and complex forms. All the stereotypes 

attributed to the Sinti and Roma communities and their 

members give shape to tough image that embraces all 

the negative and positive stereotypes affecting the 

members of the Sinti and Roma communities. As it has 

been made clear in the previous section only in an 

open discussion on Roma and Sinti issue, criticalities, 

juxtapositions and incoherencies emerge. How can 

Roma be dirty and sensual, attractive and repulsive? 

The idea that Roma and Sinti could be different from 

what is common perception (stereotype) was a kind of 

shock to our groups of youth. The self-evident truth 

built in the tough image could not be more pervasive 

(above all in MN4).  

The first input provided was on how media portray the 

Roma communities. As it has been made clear in many 

different official documents, reports and guidelines13, 

the general media attitude is very negative and 

strongly stereotyping. Therefore we featured some 

slides on the alleged abduction of “blond” girls as it 

happened both in Greece (18/10/13) and Ireland 

(22/10/13). In both cases, it was clear to everybody 

(and to our youths) that a Roma family could not give 

birth to a blond girl. Therefore it was a matter of 

                                                 
13 Articolo 3 Osservatorio sulle discriminazioni (2013) Report 2012 Mantova: 

Provincia di Mantova; online www.articolo3.org (see also previous reports)  

Bassoli M. (2012) (ed.) Grass-root antidiscrimination. The role of civil society in 

media monitoring policies, Mortagua: Logoword; online on www.inotherwords-

project.eu/download 

Naga (2013) Se dico rom... Indagine sulla rappresentazione dei cittadini rom e sinti 

nella stampa italiana, Milano: Naga;  

Petronella S.(2011) Combating anti-Roma Prejudices and Stereotypes through 

Media. Knowledge-Based Guidelines for Media Professionals, Roma: Cittalia. 

Published within the framework of +Respect Increasing Roma Peoples’ 

Participation and Citizenship rights: Campaign and Tools. Agreement N. 

JLS/2008/FRAC/AG/1325-30-CE-0306238/00-32.  

kidnapping. The press-coverage was huge in both 

cases and in both cases little additional information 

was provided when truth was ascertained. In the Irish 

case, the blond girl was the actual daughter of the 

family, while in the Greek case, as testified by the 

family; the girl came from a Hungarian Roma family 

that could not take care of her (for sake of knowledge 

the blonde girl was daughter of a dark-hair and dark-

skin couple). While all youths were fully aware of both 

pieces of news, only a small minority was aware of the 

truth, and none thought about what it could have 

meant in the real life of these families to be accused of 

child abduction, to be separated by their own (or 

adopted) child and how much sufferance was created 

to both kids and parents. It was a new perspective hard 

to be absorbed in only a few minutes, but fully 

agreement was reached on the idea that to a “normal” 

family the DNA test was most likely not going to be 

performed only on the basis of a lack of documentation 

and of a different outlook.  

The second aspect that emerged was about the total 

absence of interaction between the Roma and other 

social groups. In our groups only a few youths had a 

direct experience of Roma (one case in MN7 and four 

cases in MN4). Moreover the experience of these 

acquaintances was never fully positive, uncategorized 

in most cases and deeply negative and directly 

reinforced existing stereotypes in one case. 

“The open meeting was interesting, but it 
did not overrode my previous experience of 
the Sinti” (post-hoc questionnaire, girl 21, 
MN7)  

As for the rest of the youth, the complete ignorance 

about “real” people was a strong driver of prejudice. 

The mutual ignorance is the actual antecedent of the 

genesis and persistence of stereotypes and prejudices 

towards people perceived as different (Allport 1954). 

The distance between the two groups is deeply 

entrenched in the Italian way of treating the so-called 

“nomads”. As it has been put forward by the ERRC14 

(2000) Italy is the country of segregation, it is the 

country of camps. These camps originated in the 70s as 

                                                 
14 European Roma Rights Center (2000) Il paese dei campi. La segregazione 

razziale dei Rom in Italia, - National Report Series. 
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a dwelling solution for 15the “nomadic” families that 

had stopped travelling, later became permanent 

ghettos that are present in most cities. People were 

(and to certain extent are) forced to live in those 

camps, they were segregated, isolated from the city 

itself and therefore from human relations: as a result, 

they had scarce opportunities to have a social life. 

While this picture fully describes the Sinti situation, it 

also impacts on the perception of our sample of youth. 

Most of them (except those with a direct knowledge) 

thought that all Mantua Sinti were living in the camp 

(Via Learco Guerra 32, in Mantua), they could not 

believe that some others bought private land (where 

their caravans are placed) or that others are living in 

flats. This belief, strongly attached to the tough image 

of nomadic people, is by far the most pervasive of all, 

because the media constantly fuels it with the usage of 

the wrong terminology (“nomadi” and “zingari” instead 

of “rom e sinti”) in the social sphere and by the public 

authorities unable themselves to tackle the issue of the 

camps.  

Closely linked to the lack of interaction with Sinti and 

Roma people, there is a third aspect that constantly 

surfaced and also related to the first aspect (the media 

coverage): the lack (of sources) of information. As in 

most cases, there is not any authoritative source that 

provides information on Roma and Sinti people. Given 

the role played by the popular cultural, by the media 

and the general opinion, it is not a surprise that racism 

and distrust were so diffused in our sample. The 

importance of information was clear during the open 

meeting. Whenever Alessandra (for MN7) or Luca (for 

MN4) described their daily activities with and for our 

Sinti community the attention was high. By far, 

knowledge is also the leitmotif of the ex-post 

questionnaire. 

“Stereotypes can be overcome getting to know 
better the facts behind the stereotypes, getting 
rid of prejudices” (girl early twenties, MN7) 

“Stereotypes can be overcome better living the 
knowledge on the issue” (post-hoc 
questionnaire, boy late twenties, MN7)  

                                                 
15 Allport, G. (1954),The nature of prejudice: Addsison-Wesley 

“Stereotypes can be overcome directly 
knowing the facts that you don’t know” (post-
hoc questionnaire, girl early twenties, MN7)  

“Stereotypes can be overcome deeply knowing 
the truth” (girl late teens, MN7)  

“Stereotypes can be overcome through direct 
knowledge or experiences, and by critically 
analyzing what we can see on the TV or read on 
the newspapers” (post-hoc questionnaire, girl 
late teens, MN4) 

“Stereotypes can be overcome by sharing 
opinions with other people and by collecting 
as more information as possible on the 
concerned issue” (post-hoc questionnaire, 
participant early twenties, MN4) 

“Stereotypes can be overcome thanks to direct 
experiences, information as well as by debating 
and reasoning about the collected 
information” (post-hoc questionnaire, boy late 
teens, MN4) 

“The open meeting left me some more 
information, both positive and negative” (boy 
late teens, MN7)  

“The open meeting left me with the will to get 
to know, thus not to live only on impressions ” 
(girl late teens, MN7)  

“The open meeting did not help me chancing 
my mind, but it helped me asking new 
questions and getting to know better this 
issue” (post-hoc questionnaire, girl early 
twenties, MN7) 

“The open meeting did not help me changing 
my mind, but I am now more eager to know 
the culture of the concerned minorities and to 
increase my knowledge about such issue” 
(post-hoc questionnaire, boy, late twenties, 
MN4) 

“The open meeting helped me changing my 
idea, since I realized that some of my ideas 
about Roma and Sinti people are not correct. I 
would like to get more information.” (post-hoc 
questionnaire, boy, late twenties, MN4) 

“Less stereotypes and more questions” (post-
hoc questionnaire, boy, late twenties, MN4) 
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“The open meeting helped me changing some 
of my ideas, even if I did not change my mind 
with reference to some issues” (post-hoc 
questionnaire, girl, early teens, MN4)  

As briefly described in the first part and as shown in the 

reported sentences, the post-hoc questionnaire has 

been very useful in assessing the impact that the open 

meeting had on the target population. MN7 and MN4 

attendees answered the questionnaire in order to help 

Sucar Drom to improve the quality of the second open 

meeting and the future WS3. In the second round we 

reached 16 youth out of 24 for MN7 (74%) and 10 out 

of 16 for MN4 (63%). As shown in the following tables 

the level of representation is quite high although it was 

not possible to gather all ex-post questionnaires. 

 

 
Fig. Fig. Fig. Fig. 14141414 Age brackets comparison (percentages) Age brackets comparison (percentages) Age brackets comparison (percentages) Age brackets comparison (percentages)    

Source: Beams exSource: Beams exSource: Beams exSource: Beams ex----ante and exante and exante and exante and ex----post questionnairespost questionnairespost questionnairespost questionnaires    

 

         
Fig. Fig. Fig. Fig. 15151515 Gender division (percentages) Gender division (percentages) Gender division (percentages) Gender division (percentages)    

Source: Beams exSource: Beams exSource: Beams exSource: Beams ex----ante and exante and exante and exante and ex----post questionnairespost questionnairespost questionnairespost questionnaires    

 Fig.  Fig.  Fig.  Fig. 16161616 Educational attainments (percentages) Educational attainments (percentages) Educational attainments (percentages) Educational attainments (percentages)    

Source: Beams exSource: Beams exSource: Beams exSource: Beams ex----ante and exante and exante and exante and ex----post questionnairespost questionnairespost questionnairespost questionnaires    

 

The questionnaire featured a series of closed questions 

and a set of open-ended ones. With regard to the 

former (quantitative part), eight questions were asked 

concerning the open-meeting itself: two questions on 

Sucar Drom personnel, three questions on the length 

and use of times and three on the satisfaction 

perceived. Attendants were asked to provide a 

judgment in a four-point scale: not satisfied, little 

satisfied, satisfied and very satisfied. As regards the 

latter (qualitative part) the questionnaire asked five 

questions on stereotypes in order to grasp any 

difference from the ex-ante questionnaires and 

possible changes in attitude, plus a question on the 

open meeting itself. 
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The most important aspect for the BEAMS methodology is to grasp the different change in attitude towards minorities, 

nonetheless it is also of great importance to have a better understating of the psychological process behind 

stereotyping. As for the latter, we deployed a cross-time comparison of the question “What is a stereotype?”. There was 

a growth in the general knowledge about this psychological mechanism, but still far from the whole understanding, 

target of our activity. 

 

Group 1: (MN7) exGroup 1: (MN7) exGroup 1: (MN7) exGroup 1: (MN7) ex----postpostpostpost    Group 2: (MN4) exGroup 2: (MN4) exGroup 2: (MN4) exGroup 2: (MN4) ex----postpostpostpost    

� a way to see something/someone based on personal 

idea and/or idea of the group and/or first-hand 

experience; 

� a model that represent a group of people, a country , 

a nation. It has not to be negative, it may also be 

positive; 

� a preconceived idea, therefore an idea derived by 

concept we had before (X); 

� how we perceive a person/a group; 

� an a-priori mental frame regarding a specific 

question, very diffused within a given community (X) 

; 

� a judgment or an opinion we have on a group of 

people (XXXXX) that we do not know(X( 

� it is a rigid, approved and recognised impression 

shared by the majority of the people. Often 

stereotype emerges from the lack of knowledge and 

generalization; 

� a prejudice; (XX) 

� an opinion about something/someone that refers to 

the totality of a group; 

� an idea based on a prejudice, that refers to a person 

only because his/her belonging to a specific group; 

(XX) 

� an a-priori mental frame about reality; 

� a judgment about the behavior of an entire 

community; 

� a fixed idea, a concept applied to compare a person 

to a group;  

� a fallacy; 

� to attribute to a single person some characteristic of 

an entire group; (XX) 

� lack of knowledge. 

 

With regard to the open meeting as such, it scored well, both in the quantitative part and in the open-ended questions, 

although a limited impact has been registered.  

The first set of questions regards the Sucar Drom operators, they scored pretty well both in the level of availability and 

professionalism: only a small minority was little satisfied, while a good proportion was very satisfied. Notably the scores 

in MN4 meeting are lower than in MN7 ones in both items. 

 
Fig. Fig. Fig. Fig. 17171717 Perceive Perceive Perceive Perceive d satisfaction on selected items (pertentages, MN4 and M d satisfaction on selected items (pertentages, MN4 and M d satisfaction on selected items (pertentages, MN4 and M d satisfaction on selected items (pertentages, MN4 and MN 7 meeting) N 7 meeting) N 7 meeting) N 7 meeting)     

Source: Beams ex post questionnaireSource: Beams ex post questionnaireSource: Beams ex post questionnaireSource: Beams ex post questionnaire    

The second aspect that was interesting to be assessed was the usage of time. As a matter of fact Sucar Drom’s operators 

were convinced that a two hours’ time was too limited. The issue was intensely discussed during the preparatory 
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meeting but the time frame was set so in order to allow the attendees to keep high the level of attention. The pilot 

open meetings were quite supportive in the selected time frame, irrespectively of the overall length, the time dedicated 

to the discussion and the one dedicated to the deliberation.   

 
Fig. Fig. Fig. Fig. 18181818 Perceived satisfaction on selected items (percentages, MN4 and MN7 meeting) Perceived satisfaction on selected items (percentages, MN4 and MN7 meeting) Perceived satisfaction on selected items (percentages, MN4 and MN7 meeting) Perceived satisfaction on selected items (percentages, MN4 and MN7 meeting)    

Source: Beams exSource: Beams exSource: Beams exSource: Beams ex----post questionnairepost questionnairepost questionnairepost questionnaire    

  

Finally the structure of the meeting was analyzed using other three questions: level of individual involvement, video 

usage and the information provided. Even though the level of satisfaction was quite high towards both the operators 

and the time frame, it strongly decreases in this slot of questions. Probably the issue itself was questioned in the youths’ 

answers. While individual involvement was not impressively high (lower than the other scores), it is higher than the use 

of videos and the information provided. Notably this last item is the one scoring lowest among all. Generally it seems 

that the open meeting worked out well although improvement could be (and have been) devised in order to enhance 

efficacy. 

 

Source: Source: Source: Source: Fig. Fig. Fig. Fig. 19191919 Perceived satisfaction on selected items (pe Perceived satisfaction on selected items (pe Perceived satisfaction on selected items (pe Perceived satisfaction on selected items (percentages, MN4 and MN7 meeting)rcentages, MN4 and MN7 meeting)rcentages, MN4 and MN7 meeting)rcentages, MN4 and MN7 meeting)    

Beams exBeams exBeams exBeams ex----post questionnairepost questionnairepost questionnairepost questionnaire    

 

In the open-ended questions the impact of the open meeting has been better assessed, confirming once more that 

stereotype deconstruction is a long process that can be hasten only by the direct interaction among people.  

The open discussion (only among scouts) to examine the open meeting leaves us room for improvement but also 

confirms the goodness of the selected sample and strategy adopted. We have been able to have the personal notes of 

the Scout leader only as for MN7, but the discussion we had with the Scout leader of MN4 confirms to a great instance 

what we found in the first group. Overall the open meeting triggered a discussion on the Sinti issue and fostered the 

idea that Italian youths lack information on the Roma and Sinti community that they think to know (because of 

prejudices). It is clear, by the following comments, that the whole Scout community is interested to deepen the 

knowledge and to have a first-hand experience of the Mantua Sinti community. The same hint surfaced in different part 

of the questionnaire and confirms our impression of attention during the two meetings. 
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Group 1: (MN7)Group 1: (MN7)Group 1: (MN7)Group 1: (MN7)    

Overall good.Overall good.Overall good.Overall good.    

    
� I did not know anything. I’ve liked the topic as well as the 

approach. I feel more open. 

� I liked the approach, but I did not change my idea linked 
to previous experiences. 

� I doubt the importance of keep talking given the news 
available elsewhere. 

� It is interesting to realized to be fully blind…but there 
must be something, because someone at the camp still 
rob 

� I’ve been satisfied by the activity. It would be meaningful 
to keep going on in order to build a new opinion. The 
activity was on stereotype deconstruction, now it is time 
to build up our idea.  

� The activity was of great stimulus and in the past week 
I’ve been trying to deepen my knowledge. The approach 
was positive, the deployed method was interactive and 
engaging, it could be easily followed by everyone. 

� I never put the head on the issue and I liked it. However 
some things were distorted: as for example the pictures 
that were not of average Rom and Sinti people. Now it 
would be time to deepen the topic. But stereotypes are 
not negative: our mind needs them to categorize. It is 
correct to dispel the myth of children abductors, but it is 
true that the rate of criminality if not evenly distributed 

� The activity pushed us to get informed. What about 
doing some volunteering at the camp? 

� The operators wanted to discuss stereotypes. They did 
not presented how things are in the camps in a detailed 
fashion or that … they showed us that we need to see 
the person first, and the news that portrays her in a 
attentive, critic and respective way. 

 

 

In the formal questionnaire, provided to both groups, 

two questions are important in our view to understand 

the impact of the open meeting: “What did the open 

meeting leave you?” and “Do you think the open 

meeting helped you in changing your attitude towards 

Roma and Sinti and deploying less stereotypes?” 

 

 

 

“What did the open meeting leave you?”“What did the open meeting leave you?”“What did the open meeting leave you?”“What did the open meeting leave you?”    

    

Group 1Group 1Group 1Group 1: (MN7): (MN7): (MN7): (MN7)    

� ...that a lot of prejudices impacting on Roma and Sinti are 
produced of the ignorance of the problems lying behind 
these communities. 

� …willingness of deepening the knowledge and get more 
information, thus going beyond appearances. 

� I now know the difference between Sinti and Roma, but I 
did not pose any more questions on this issue. My idea 
didn’t change much. 

� Some more information, both positive and negative. 

� … the fact that they are not child abductors. 

� … the interest to meet these communities. 

� …that we need to assess the individual not the 
community… 

� … it has been quite a stimulating experience that made 
me reflect. I’ve learnt something more on the Mantua 
community. 

� I’ve got the chance to reflect on this issue that I did not 
know before. 

� …the information I’ve got, the things I didn’t know of 
these people. 

� …better knowledge on Roma and Sinti, respect towards 
individuals object of stereotypes. 

� … the interest of first-hand knowledge and the 
information provided. 

� ….the difference between Roma and Sinti and the 
stereotypes portrayed by movie and cartoons that we 
passively assimilate. 

� …how it is difficult in everyday life to distinguish 
between “nomads” and citizens only based on 
appearances. 

� …an interesting debate with different point of views. 

� I’ve learnt the difference between Roma and Sinti. I’ve 
also noticed that in the movie production there is a bias 
towards a negative portraying of the “Zingaro”. 

� …that “Zingaro” is a derogative term. 
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Group 2: (MN4)Group 2: (MN4)Group 2: (MN4)Group 2: (MN4)    

� ..the willingness of the Sucar Drom operators to help us 
reasoning on stereotypes. 

� ..I've learned why some stereotypes about Roma and 
Sinti are false. 

� ..now I better Know Sinti and Roma communities; 

� ...I've understood how many stereotypes (especially 
negative) about Roma and Sinti exist, and that ignorance 
on this issue is really widespread. 

� ..I've learned more information about Roma camps. 

� ..that collecting as more information as possible is really 
important before judging.(X) 

� ...for a better world. 

� ..to change fallacies and related problems. 

� ..because stereotypes may generate conflicts and 
discriminations. 

 

“Do you think the open meeting helped you in “Do you think the open meeting helped you in “Do you think the open meeting helped you in “Do you think the open meeting helped you in 

changing your attitude towards Rom and Sinti and changing your attitude towards Rom and Sinti and changing your attitude towards Rom and Sinti and changing your attitude towards Rom and Sinti and 

deploying less stereotypes”deploying less stereotypes”deploying less stereotypes”deploying less stereotypes”    

 

Group 1: (MN7)Group 1: (MN7)Group 1: (MN7)Group 1: (MN7)    

� I think to have a clearer vision of these communities. 

� No. I do not think a single meeting is enough to change 
my mind. 

� Fewer stereotypes, but the judgment, both positive and 
negative, didn’t change. 

� No. 

� Not really. 

� No, but I’m more open to change and eradicate them 
(the stereotypes) 

� I try to overcome stereotypes. We need to be more open 
on both sides. 

� It has been an occasion to reflect, time will allow 
stereotypes to melt will deepen my knowledge. I’m now 
more open and willing to see them (the Roma) with 
different eyes. 

� Yes, partially. 

� It didn’t helped me changing my mind, but posing me 
new questions and knowing them better 

� Yes, above all because it provided me with the tools to 
understand and change opinion. 

� No, it didn’t help me in this way. 

� I do not know anyone, I know what it is said and what the 
operators told us. I do not want to be categorical not 
knowing the reality, I’m not racist thus has not changed 
much. 

� Yes. Images we see are only examples, not all Sinti and 
Roma are the same.  

� No. I never changed my mind; my stereotypes have never 
been disproved. 

� Personally…no. They didn’t show has practical things on 
what we were discussing…I mean.. they didn’t wholly 
dispel the stereotype I had on Roma and Sinti. 

� No. I’ve listened carefully. I’ve kept my point of view, 
negative or positive, according to different aspects.  

 

 

Group 2: (MN4)Group 2: (MN4)Group 2: (MN4)Group 2: (MN4)    

� Fewer stereotypes and more questions. 

� I think so, since some of my feelings and thoughts are 
not correct. I would like to get more information. 

� Yes. (XXX) 

� Yes, but I am still have my opinion about some issues. 

� Yes, I've changed a bit my mind. 

� Not really. 

� Actually no, but I am more willing to increase my 
knowledge about such issue. (XX) 
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Main conclusions & Main conclusions & Main conclusions & Main conclusions & recommendations recommendations recommendations recommendations     
 

It is important to set the context of the so-called 

romaphobia in Italy to understand the weak impact of 

our open meeting. According to the European 

Commission (Eurobarometer 393 of 2012) “With an 

estimated population of 10 to 12 million in Europe (of 

whom approximately six million live in the European 

Union), Roma people are Europe’s biggest ethnic 

minority. Most Roma are EU citizens but many face 

prejudice, intolerance, discrimination and social 

exclusion in their daily lives. They are often 

marginalized and generally live in poor socio-economic 

conditions16. An European Framework for National 

Roma Integration17 Strategies by 2020 (set up in the 

spring of 2011) (should) guide the proper 

implementation of good national, regional and local 

integration policies. In May 2012, the EU published a 

progress assessment”.18 As shown by the mentioned 

document, the level of effectiveness is very low. 

Generally, 45% (49% in Italy) of the European 

population says that the efforts are ineffective (giving a 

score from 1 to 4 on a ten-points scale), 26% (30% in 

Italy) considers these efforts as moderately effective 

(points 5 and 6 on the same scale) and only 12% (10% 

in Italy) believes that the efforts made are very effective 

(points 7 to 10). “If we compare these results with those 

obtained for the question measuring the perceived 

effectiveness of general efforts to combat 

discrimination in the Member States, it is clear that 

Europeans are far more critical of the efforts made to 

integrate the Roma” (Ibidem). 

The main reason for such results has to be traced back 

to the deep-rooted distrust towards this population. 

The level of hate towards Roma has always been very 

high in Italy (and Europe) despite the small numerical 

presence. Since 2008 (Eurobarometer 296) there is a 

constant stagnation of the level of acceptance towards 

                                                 
16 http://ec.europa.eu/justice/discrimination/roma/index_en.htm. 

17 This give rise to the Italian strategy for the Roma inclusion: “Strategia Nazionale 

per l’inclusione dei Rom, Sinti e Camminanti”, UNAR, Rome, 2011 

18 http://eur-

lex.europa.eu/LexUriServ/LexUriServ.do?uri=CELEX:52012DC0226:en:NOT.  

this minority. “When it comes to the Roma […] the 

average ‘comfort score’ drops to 6.0 when respondents 

are asked how they would feel if their neighbour was a 

Roma. Around a quarter (24%)19 of Europeans would 

feel uncomfortable having a Roma neighbour: a 

striking difference to the level of comfort with a person 

from a different ethnic origin in general (where only 6% 

would feel uncomfortable)”. Italy ranks second last 

(with an overall score of 4,0 while the EU average is 6,0) 

before the Czech Republic (3,5). Similarly a question 

asked in 2012 (Eurobarometer 393) confirms the same 

trend, now related to schoolmates. “By asking 

respondents to indicate on a scale from 1 to 10 how 

comfortable citizens in their country would feel if their 

children had Roma schoolmates, the survey measures 

how well the Roma are accepted in the Member States 

[…]. Overall, 34% thinks that citizens in their country 

would feel uncomfortable (giving a score from 1 to 4 

on the scale), 28% believes that they would feel fairly 

comfortable (points 5 and 6 on the scale) and 31% 

believes that citizens in their country would feel 

comfortable (points 7 to 10 on the scale).  

Therefore it is not as a surprise the difficulty that we 

faced to deconstruct stereotypes also in our “biased 

population”. If the weak effect is undoubted, there are 

also positive aspects that should be pointed out. 

Concerning the latters, in both groups the concept of 

"interaction" surfaced in and out. It clearly appears in 

both cases that the suggested improvements, the 

possible ways to overcome stereotypes and to dispel 

stereotypes come from a more intense interaction 

between Roma and non-Roma. Most of the participants 

supported the idea of equality in diversity, of 

multiculturalism and the idea that “integration” is a 

dual process, not a simple adaptation in the Western 

way of life. The most important aspects that have been 

identified in terms of fighting against discrimination, 

romaphobia, racism and xenophobia are: 

 

                                                 
19 47% in the case of Italy. 
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� There is a lack of interaction between non-Roma 

and Roma, a sort of marginalization driven by the 

“Italian camp strategy” (ERCC, 2010). There is little 

communication between different groups despite 

having lived together in nearby spaces for several 

years. The lack of relationship and the mutual 

ignorance fuel prejudices which are the basis of 

stereotypes. 

� The lack of attendance at school, the poor 

educational performances and more in general the 

difficult relationship with school hinder the 

development of a more proactive stance and/or a 

more peaceful co-existence among youth. 

� Popular culture (and the media) is a powerful 

driver of negative portrays of Roma and Sinti. 

Uncorrected labeling is still widespread both in the 

media, in the institutions and in the general 

population (for instance Hoepli, one of the most 

diffused Italian dictionary with an open-access 

online dictionary) still does not have any entrance 

for the word “rom” but only for “sinto” and for 

“zingaro” (http://www.grandidizionari.it/)  

� Media contribute to the perpetuation of these 

stereotypes, continuously focusing on crime, 

poverty and evictions (Articolo 3 2013; Naga 2013). 

� In general there is a high level of ignorance and a 

total lack of first-hand experience. 

 

RECOMMENDATIONS 

 

The pilot open-meetings helped us to clarify the extent 

of the viral image among the youth population of a 

well-off Italian area. Our biased sample is thus the 

“best” benchmark to understand the extent of work to 

be carried out in order to deconstruct stereotypes.  

 

� It is essential to open a wide debate on the Roma 

issue, not only for the experts, where politician can 

take a stand beyond the criminalization of the 

slums and the policy of evictions.  

� It is necessary to implement the “Strategy for the 

inclusion of Roma, Sinti and Camminanti” because 

so far it lacked a proper implementation with a 

direct involvement of the Roma population in all 

Regions with a clear commitment by the National 

Government (that so far only delegated the whole 

process to the Regions). 

� We need to develop awareness campaigns that 

make visible some positive personalities of Italian 

Roma or Sinti. As shown by the experience of the 

Spanish Roma population and by the positive 

changes that have occurred in recent years in the 

media, the practice of reflecting a more positive 

image of them should be replicated in Italy. 
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